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TO SEE AS WELL AS TO HE. 
Frederick C. Mayer designed West Point Cadet Chapel organ for beauty to hear 
and had expert architects design this East Chancel case for beauty to see; the 
' new Moller console is now being completed in the Chapel, with Reisner all 
electric coupler-relay. 
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You have to Kilgen Organs 


do this “just so”’ 







With a pocketknife, a slender tree branch, Great organists for Seven Genera- 
ane BRE patience, youceusa nceny Semoee tions have acclaimed the superiority 
a simple whistle not unlike the organ pipes 

shown below. But the similarity—with all of Kilgen Organs . . . acknowledge 






respect to your carving ability—would be 
one of basic function only. 





their gratitude for the inspiration 





found in the crystal clarity, the pure 





For the pipes illustrated, like all organ 
pipes, have been fashioned to make a specific beauty of voice inherent in a Kilgen. 
sound—not a random one. Furthermore, 
by making one delicate adjustment after ee 
another, the voicer brings each pipe to its The high artistic standards, the re- 
proper timbre and responsiveness. The result: finement of detail in each organ, 
a perfectly matched rank, ready to take its 
place in a Moller organ. 

There are many ways of judging a pipe of their heritage in building such 
organ, but none are more valid than by the . . . : 

; ‘ : re-eminently fine instruments. 
way it sounds. Tonal quality has unquestion- sii Y 


ably made the Moller organ great. To prove . ee 7 : ; 
this, you have only to hear and play a Moller! This is exem plified in such recent in- 


stallations as those in— 








makes Kilgen mastercraftsmen proud 
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Talladega, Alabama 
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Executive Offices and Factory: 


4632 W. Florissant Ave., St. Louis 15, Mo. 


Kilgen © JOrgaus 


Eugene R. Kilgen, President 









If you should like information or advice on any phase 
of organ building, remodeling, operation, or mainte- 
nance—we shall be glad to help you! There is no obli- 
gation for this service—please do not hesitate to write. 


CMOLER 
INCORPORATED 
HAGERSTOWN, MARYLAND 


\ GREAT PIPE ORGANS SINCE 1875 J 


The American Organist is published monthly at 39 Kensico St., Richmond Staten Island 6, New York, by Organ Interests Inc. Entered * 
second class matter July 17, 1928, at the post office at Staten Island, under Act of March 3, 1879. Copyright 1952 by Organ Interests Inc. Subscrip 
tion $3.00 yearly, current copy 30¢, back copy 30¢ and up plus 5¢ postage on each copy. Made in U.S.A. June 1952, Vol. 35, No. 6. 
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Orgelectra ... 


y * first dial only 
Key-Action Current 


Designed and Engineered 
Specifically for pipe organ use 


Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 
amperage—55 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little: it will 
always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for vour free Orgelectra 
booklet. 


ORGELECTRA 


6525 Olmsted Avenue 2 
NEwcastle 1-2001 











Chicago 31, Illinois 














PEDAL STOPS 


With proper reenforcement of the upper partials 
in the pedal division the bass part comes through as 
a clear musical line. With pipes such as_ those 
pictured in a pedal department, clarity is the norm, 
rather than the usual confused pedal tone. 

It does not follow that the presence of the upper 
pitches makes the pedal line thin or high pitched in 
effect—rather the reverse is true if the pipes are 
properly scaled and voiced. 

Pedal couplers are not essential to a pedal organ 
that has a harmonic structure planned to match that 
of the manuals. In this case a coupler may be useful 
in keeping a similar color between manuals and 
pedals. 

The richness of sound that results from an in- 
dependent pedal is a great factor in making organ 
compositions come alive. 

When playing the usual three-manual organ, ex- 
periment with coupling the tone from two keyboards 
for the manual parts, leaving the third division to be 
coupled to the pedal. This plan will give an approxi- 
mation of an independent pedal. 


The Acolian-Skinner is a Quality Product 


AEOLIAN-SKINNER 
Orcan Company, Inc. 


G. DONALD HARRISON, President 
WILLIAM E. ZEUCH, Vice President 
JOSEPH S. WHITEFORD, Vice President 
Factory and Head Office 
BOSTON 25, MASSACHUSETTS 


(Member, The Associated Organbuilders of America) 
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REPERTOIRE AND REVIEWS 
Organ Music 


Bach—Chorales, Eighteen Large, edited by Dr. Albert 
Riemenschneider, 102p, paper-bound, Ditson-Presser $3.00, 
interesting prefatory materials, and even if you already 
have a dozen editions of these pieces, you should have this 
edition also for the things Dr. Riemenschneider gives you 
which no one else does; fingering is added; also trigger- 
settings for the Hammond electrotone. Watch your regis- 
tration, for Dr. Riemenschneider was quite loyal to the tra- 
ditions he thought lived through several centuries; he 
holds to the hard school, not the colorful. Original Ger- 
man titles are given, with Dr. Riemenschneider's favorite 
English translations. Each original chorale is given first, 
and they should always be played before the Bach com- 
positions, whether in church or recital; but those holds 
should be totally ignored, along with the kind of clothes 
Bach wore and the hard mechanical action of the organs he 
played, and everything else for which modern mankind 
has found such a superior substitute. Miss Soosie will 
likely buy this book and play the simple chorales for her 
preludes during the summer seasons, which is exactly the 
kind of good commonsense Miss Soosie shows in every- 
thing. Summer of 1952? No; this music will last forever. 

Buxtehude—Selection of Larger Organ Works, edited 
by Seth Bingham, 29p, J. Fischer & Bro. $2.00, with pre- 
fatory materials on each piece and the names on the stop- 
knobs of the two organs with which Mr. Bingham has been 
associated, his Casavant in Madison Avenue Presbyterian, 
and Aeolian-Skinner in Columbia University; contrasting 
with them is the list of stop-names of the organ Buxtehude 
had in Luebeck two years before his death. The composi- 
tions given here: Magnificat, Chaconne Em, Passacaglia, 
How Brightly Shines, Canzonetta G, all good for services 
and, if the recital program is not already packed with too 
much uninteresting music, fine for recitals as well, not 
more than one piece to a program. T.A.O. is by no means 
scornful of graveyard music; it is scornful only of organists 
who use it in overly-large doses on the wrong programs. 
Buxtehude’s Passacaglia, for example, is a perfectly delight- 
ful piece of music if and whenever played with appealing 
colors instead of mere noise; if you want an explanation 
of why Bach stayed with Buxtehude so long, take a look 
at pages 24 & 25 here. Neither Buxtehude nor Bach were 
half the stuffy mossbacks many 1952 organists are. Take 
another look at that Canzonetta; why can’t we hear pieces 
like this instead of the dead-wood that seems to be ex- 
clusively resurrected ? 

Dr. Leo Sowerby—Suite, 44p, md, Gray $3.00, first copy- 
righted in 1935, now issued by Gray; there are four move- 
ments, most of it exactly what you would expect from Dr. 
Sowerby. It has already been adequately reviewed here, 
so we merely quote from the original review: ‘The ordin- 
ary audience could no more understand and enjoy this im- 
posing Suite than could a layman understand and enjoy a 
truly scientific lecture by Einstein on the theory of rela- 
tivity; in each case the product isn’t intended for the lay- 
man but for the expert.” We hope the experts will give 
Dr. Sowerby as respectful attention as they lavish on so 
much totally unworthy music from Europe. 

Wedding Music—compiled by G.W.Anthony, 24p, e, 
Ditson-Presser $1.00. The highbrows won't like this at 
all but the public that pays your bills will. Contents (in 
case you're interested in the happiness of those who em- 
ploy you): Bartlett’s A Dream, Cadman’s At Dawning, 
De Koven’s O Promise Me (with the words if you like), 
Grieg’s I Love Thee, Stults’ Sweetest Story Ever Told, and 
the usual Mendelssohn and Wagner. Trigger-settings for 
the Hammond electrotone. This little collection should 
be in the library of every organist in the land who plays an 
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. . . experience and taste by 
the organist along with training 


is needed to know just what is ord e Peo. 


artistic registration . 


. experience and _ skill by 
the organ builder along with re- 
search is needed to know how to 
produce stops capable of artistic GUIDEPOSTS FOR THE CHURCH MUSICIAN, 


registration . . 


"Please send me a copy of... . 


| have seen one copy of this particular book 
and find that it has more information in it 
than any other six books. 


. .. then include in your ex- 
perience an example of a recent 
Reuter Organ designed with the 
experience of both organist and 
builder for the onal of the Enclosed is a money order for $10 to cover 
organist with imagination, taste the cost." H. B. 
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Timbre fitted to acoustics. 
Pitch balance fitted to acoustics. 
Automatic pedal-manual balance for polyphony. 
Dynamic and Color range. 
Sectional differentiation by: 
Segregation of timbres. 
Center of (pitch) gravity. 
Deployment of 8’ and 4’ flutes. 
Accent of unisons or off-unisons. 
Vivid mutations, of a type new to America. 


Bold, brilliant, chorus work free from hardness. 


A tonal conception outside the limits of ordinary good work, resulting in a 
new high in flexibility. 
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occasional wedding in any non-liturgical church where 
human hearts have not yet been frozen. 


Some Music Reviews 


By Dr. ROLAND DIGGLE 
Who says what he thinks without apologies 

Bach—Chorales, Eighteen Large, 103p, Presser $3.00. 
This book, admirably edited by Albert Riemenschneider, 
is a must for every organist; his suggestions for interpreta- 
tion alone are worth the price; lay-out of the notes makes 
it a joy to play from. Tempo suggestions from seven other 
editions are given with each Chorale and are quite illumin- 
ating. I have used the Augener edition for many years 
but from now on it is the Riemenschneider for me. Cer- 
tainly every student should buy it as soon as he can lay his 
hands on the necessary three bucks. 

*Bach-ar.Ratcliffe—Mortify Us by Thy Goodness, 3p, 
Gray $1.00, a very playable setting of this wellknown 
number. This (as also the Harris, Rowley, Pach, and 
Handel) comes from Novello in a new dress. Title-page 
has a reproduction in color of the St. Cecilia window in 
St. Paul’s Cathedral, London; it is attractive and I think 
adds materially to the get-up of the music. 

*Berlioz-ar.Mason—Miniature Suite, 12p, Gray $1.50, 
from music composed for harmonium by Berlioz in 1845; 
Serenade to the Madonna, Hymn for the Elevation, and 
Toccata. While most certainly not the Composer at the 
height of his powers, it is attractive music and should make 
an item of real interest on a recital program. I like it far 
better than the darn clock pieces that have been played to 
death. It is not difficult; Toccata, for the manuals except 
for six pedal notes, is effective. 

*Handel-ar.Lang—Overture The Lord is My Light, 4p, 
Gray $1.00. This Overture to the Ninth Chandos Anthem 
is a jolly little bit of writing and makes a good postlude. 

William H. Harris—Preludes, Three, 11p, Gray $1.00, 
original pieces by the organist of St. George’s, Windsor, 
containing some of the most attractive writing that has 
come from England in a long time. A charming 4-page 
Pastoral for soft strings & flutes makes as lovely a service 
prelude as you could wish for. The same may be said of 
Lament and Combewater that make up the set. Here is 
music for the average organist & small instrument, music 
from the heart; I am confident you will find it practical & 
enjoyable. Few composers today could write such little 
gems. 

Walter Pach—Introduction & Fugue, 7p, Gray $1.00, a 
rather drab piece of writing, quite ‘‘modern” in style. I 
like the Fugue but it is not music for the average listener 
or, for that matter. the average organist. 

Alec Rowley—Choralpreludes on Rockingham, Eventide, 
Hollingside, Veni Sancte Spiritus, and Easter Alleluia, 
Boosey-Hawkes $1.00, excellent service numbers published 
separately and deserving the attention of all church or- 
ganists; done by a master craftsman who knows what 
church music should be and what is effective on a modest 
instrument. All are firstrate but I especially like the lovely 
meditation on “Veni Sancte Spiritus’ where each line of 
the hymn is answered by phrases of charm and freshness, 
and “Easter Alleluia,” splendid for any season of the year; 
it builds to a fine climax and would certainly not be out 
of place on a recital program. By all means look these 
very practical numbers over. 

Alec Rowley—Triumph Song, 4p, Gray $1.00. It will 
not be long before this prolific composer has as many 
works to his credit as the late William Faulkes. Rarely a 
month goes by without something new from him. This 
jolly Triumph Song is among his best and will become as 
popular as his Benedictus; it is built on a broad Alleluia- 
like theme, easy to play, effective on almost any size instru.- 
ment. It merits your interest. 
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More and More Congregations 
Are Singing the Praises of the 
Baldwin Electronic Organ” 








and depth it brings to sacred music—are being enjoyed 
by more and more congregations everywhere. For here 
is an instrument with traditional organ tone, from its 


softest whisper to its magnificent choir of full organ. 


Compare the Baldwin for tone, 
for beauty, for economy! 


The Model 5, or the larger Model 10, offers your church 
these outstanding features—incomparable beauty, superior 
tone quality, ease of playing, ease of installation and real economy 
of investment and maintenance. We would like to send you more information 
about Baldwin Electronic Organs. Write for our 


booklets, ‘“Selecting A New Organ For Your 


Church’’ and ‘‘Fund Raising Plans.” 
THE BALDWIN PIANO COMPANY, CINCINNATI 2, OHIO 
BUILDERS OF, BALDWIN GRAND PIANOS + ACROSONIC SPINET PIANOS 
HAMILTON VERTICAL AND GRAND PIANOS+ BALDWIN ELECTRONIC ORGANS ELECTRONIC ORGANS 
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Leo Sowerby—Suite, 44p, Gray $3.00. This outstanding 
work, with this imprint, should take on a new lease of life. 
It is a pity the Fantasy for Flute Stops, the second move- 

ment, has been played to the exclusion of the other three; 
al are fine. I especially like Chorale & Fugue and the 
March which come off well on a large instrument. 

Walther—Choralpreludes, Six, 21p, Gray $1.75, fine 
service pieces; should be known to every organist; music is 
easy, churchly, well worth playing. 

Gregorian Institute: Toccata, Le Mystere de Noel, Notre 
Dame, three books, contain much interest, from Editions 
Musicales of Schola Cantorum, music both ancient and 
modern. In book ten, Toccata, we find music by Muffat, 
Blow, Ameller, Roget, the last being represented by Toc- 
cata Severa, 11p, fairly difficult, very Frenchy. Book eleven, 
Notre Dame, includes music by Hofhaimer, Merulo, Fres- 
cobaldi, and the moderns Bertelin, Peeters, Falcinelli. The 
Peeters Alma Redemptoris Mater is a motet for organ that 
is well worth playing. The Falcinelli piece is quite dif- 
ficult—Roca Mystica, based on seven Gregorian themes, a 
real concert number. Book twelve, Le Mystere de Noel, 
is a Symphonique Poeme in the form of Chorales of the 
Christmas season, seven numbers in different styles; while 
the work is difficult it strikes me as being one of the most 
outstanding compositions for the Christmas season. The 
composer, Fauchard, is organist of the Cathedral at Laval. 
What a pity that a work such as this could not have been 
heard at the Guild convention in place of the many old 
war-horses that were dragged out by the visiting firemen. 
It will be interesting to see who will be the first to give this 
work a hearing. 


General Service Music 

A—Dr. Roberta Bitgood—''Be still and know that I am 
God,” A, 8p, e, Gray 18c, appealing music with a message 
for everyone, Psalm text but a good one; everyone who 
still likes music will like this; based on genuine insipration 
and written with a creditable hand. Everybody should use 
it. 

Al—George Brandor—'The Word became flesh,” D, 
3p, e, Canyon 22c, Bible text. lofty music, a fine-sounding 
unison that overcomes the occasional lack of coherence in 
the accompaniment; for every type of adult chorus; the real 
thing for a good church, useful in helping tune-loving con- 
gregations out of their infancy. Everybody get it. 

AO—Buxtehude—"Jesu Joy and Treasure,” Em, 17p, 
s, b. md, Peters 60c, English text, 17-minutes, a good ex- 
ample of why Bach liked Buxtehude; those were the days 
when nobody squirmed because sopranos tried notes above 
their easy capacity. Don’t let that bother you; it’s a work 
abundantly worth using today. 

A—Dr. T. Frederick H. Candlyn—'King of Glory,” G, 
6p, s, pu, me, Gray 18c, G.Herbert text (not what you'd 
expect), lofty music written with a fine hand because the 
text inspired the composer; it’s natural music, not manu- 
factured, but the kind of music everyone can understand; 
good for any church, humble or superior; will help raise 
the service out of its all too often low estate. 

A—W. Glen Darst—"'O son of man,” Df, 6p, pu, e, Gray 
18c, F.Fletcher text, warm harmonies, appealing melody, 
beauty of a kind that still has its place in every type of 
service, of the kind that makes people’s hearts warmer; 
not a main morning anthem but rather the supplementary, 
or the evening anthem; excellent church music no sane 
highbrow dare frown at. Get it; not too sentimental by 
any means; just appealing. 

A—Alison Demarest— Why shouldst thou be as a 
stranger in the land,” Am, 7p, pu, e, Canyon 24c, Bible 
text, not for Jewish but for Christian services; for the 
better choirs and congregations only, because it’s slightly 
labored and a bit on the long side; but it’s all good music 
for good churches. 
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possible on any other carillon. 
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ASH—P. Ben Haim—" will lift up mine eyes,” Em, 8p, 
Israeli-Leeds, Psalm text, in Jewish and English, intended to 
be unaccompanied. (The H in the key-index means for 
Hebrew services, not Christian.) The Jews will like it 
a lot because it was printed in Tel-Aviv. 

* A—Handel-ar.McKinney— "Thanks be to Thee,” A, 
6p, e, J. Fischer & Bro. 18c, the kind of music both choir 
and congregation will enjoy; the text makes it for the 
Jewish service, but change the word Israel to any other of 
your own choosing and it becomes an effective and worthy 
text for the Christian church, every type of church from 
high to low. That opening unison, colored mostly by your 
tenors and basses, will be grandly effective. 

A3—Daniel Moe—"'O praise the Lord,” C, 4p, pu, e, 
J. Fischer & Bro. 18c, Bible text, music in 3-part using 
tenors & basses in unison, opening in 2-part between 
women & men; with its rather hard lines it’s doubtful if 
any musician would take it unaccompanied as the composer 
indicates. It rather looks as though a composer were try- 
ing the business of writing, to see what he could do—one 
chord from bottom up C-E-D; another D-Bf-Ef. We 
daren’t tell our readers we approve music unless we do. 

A—Dr. Carl F. Mueller—“The Abundant God,’ Gm, 
8p, pu, e, Carl Fischer 20c, Malachi text (for Christian 
churches), one of Dr. Mueller’s best anthems, for any 
choir, any church; combining occasional musical appeal 
with classic severity; a text that should be flung at all 
alleged Christian churches today. Providence has given 
America so much; America has given the Eternal a lot of 
lip service but very little honesty; rightness is no longer 
championed in America. This anthem rails against it. 

* A8—Negro-ar.Lockwood—''Steal away,” F, 4p, pu, e, 
Gray 18c, and even if Normand Lockwood did make the ar- 
rangement you need not fear it, for he saved his hardness & 
dissonances for some other day and let this good old spiritual 
sing its way into your heart, merely seeing to it that each chord 
had as many voices as possible singing as many different notes 
as possible—a joy & delight to every man in the choral world 
who thinks he is an acappella fan. Let him go to it here and 
if he doesn’t lose the melody he'll do no harm. 

A—N. Lindsay Norden—''Lift up your heads O ye 
gates,” Gm, 4p, pu, e, J. Fischer & Bro. 18c, Psalm text 
but for the Christian service, a strong anthem founded for 
the most part on a good theme, certainly with a splendid 
text; for good choirs and educated congregations, but by 
no means past serving humble congregations as well. 

A—Alec Rowley—''Benedictus es,” Ef, 8p, me, Gray 
18c, “Blessed art Thou O Lord God” is the text, all Eng- 
lish, for any church (and don't let uppity Episcopalians 
growl because these reviews are for other denominations 
as well) a fine setting especially for Episcopalians, since 
they are using the text so often they'll likely want to get 
it over with as quickly as possible, though this is by no 
means brief. Fine music; shows why Rowley is a favored 
composer among the elite. 

AW4—H. A. Schimmerling—'Choral Benediction,’ Fm, 
3p, md, Gray 16c. Mr. Schimmerling has done some hard 
“music” in his life but relents here, though without repent- 
ing: his work on the accompaniment is a joy to the eyes as 
well as to the ears; follow the voice-parts? Not on your 
life. So it means your women must be self-reliant, know what 
key they're singing in (even if Mr. S. isn’t always too clear 
about that), and not give a hoot about the organ. If such 
conditions prevail with you, here's something fine. 

A—C. Albert Scholin—"The Lord bless you,” C, 3p, pu, 
e, Hunleth 16c, the familiar benediction with seven amens 
to end it; don’t use it in a lengthy service or on a hot 
day, and it will be fine. 

A—Heinrich Schuetz-—"Ponder my words O Lord,” Fm, 
7p, pu, md, Peters 20c, Bible text but good for the Christ- 
ian service; Mr. Schuetz wrote this in 1625 so therefore it 
is essentially grander than anything else; actually it is fine 


THE FIRST ESSENTIAL: 








INTERESTING MUSIC 1952-35-6 








music, totally worthy, classic, sincere, and splendid for 
every fine choir even today; in addition it shows why 
music died when composers invented harmony and forgot 
how to write counterpoint. If you're trying to be an an. 
them-writer, get it for study; if you have a fine choir and 
intelligent congregation, sing it to them once every season, 

A—Johann Staden “Morning Prayer and Evening 
Prayer,” Sp, pu, e, Concordia 20c, ancient text and ancient 
music, both solid and good but not for entertainment 
purposes; they are much like the good old chorales for 
congregational singing, and that’s probably what they 
were. For all good congregations taking their services 
seriously. The further we can get church music away from 
the entertainment idea, the better it will be for every- 
body, especially organists. 

A—Everett Titcomb—''Service” in C, 12p, pu, e, Gray 
35c, a fine service for our best Episcopalians, no particular 
attempts to be brief about any of it, nor spectacular; Mr, 
Titcomb is one of the outstanding Americans making an 
emphatic contribution to the church—we'll all be better 
because he lived and worked. 

*AM3—Welsh-ar.Stanton—'Glory be to God on high,” 
G, 3p, tbb, pu, me, J. Fischer & Bro. 15c, good text, music 
from a Welsh hymn, something any choir can do, any con- 
gregation profit by hearing; it is real music, yet not too 
tuneful or rhythmic; part of it uses an obbligato voice, 
possibly your women in unison, or your junior choir, 
against the men; if you object to the mild humming you 
can easily change it to syllables from the alleluia being 
sung against it. A good practical number. 

A—Dr. Healey Willan—"Grant us Thy Light,” Ef, 4p, 

u, me, Concordia 16c, text from Sarum Antiphon, music 
of lofty character, beginning 3-part, then going to 4-part 
and not a rest anywhere in the whole score to let a little 
daylight through—for which a master like Dr. Willan 
should be scolded. For all fine choirs; but it would be as 
disastrous to accompany every measure of it as it would 
be to follow his suggestion and take every measure unac- 
companied. 





U. S. A. CONFIDENTIAL 
A book by Jack Lait and Lee Mortimer 

6x8, 404 pages, cloth-bound, Crown Publishers 
Inc., 419 Fourth Ave., New York 16, N. Y., $3.50, not about 
organbuilding or church music but an exposition of all the 
facts surrounding and hounding both organbuilding and 
the organ profession—explaining why it took an organ- 
builder two years to build a small 2m organ, why you 
work harder than ever before and have less to show for it, 
why “$1.00 out of every $4.00 you'll earn this year is 
earmarked for federal taxes.” It gives you facts that con- 
cern every item of your existence from birth to death; it 
gives you facts, not rumors, about people whom you employ 
and whose complete salary and expenses you pay. 
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A magazine built to serve a whole profession 





Publishing This Magazine 
is Not a Philanthropy 


It is published by its advertisers & subscribers, for its 
advertisers & subscribers and the world to which they belong. 
Anyone who wants to benefit by it is welcome to do so on a par 
with all other advertisers & subscribers—by using the advertis- 
ing pages if desired, by a subscription if desired. In no case 
can these services be had without paying for them. 

We are not trying to win friends and influence people; we 
are trying to be honest with our advertisers & subscribers who 
alone make this magazine possible. And we are not spending 
their money for the personal benefit of others who think their 
product is so superior that they have the right to benefit by 
money supplied not by themselves but by our advertisers & 
subscribers. 

This magazine doesn’t have social security for sale; it does 
have professional security. If your product is good and you 
want the future security good work should earn you, you are 
welcome to use the advertising pages—exactly as any honest 
product does. 

What we are selling is advertising space and subscriptions. 
Buy if you want. But remember you are buying exactly these 
things, not a stranglehold on the text pages, no control of those 
who write for these pages. This magazine is completely co- 
operative; it has no heroes; it acknowledges no outcasts. 
Every advertiser and every subscriber is judged—as best we 
can—on merit alone. 

The attitude here must invariably be that of liberal co- 
operation, not illiberal dictation. 


—Tue American Orcanist 








35-6-184 

























ley MASTER KEYDESKS 


—master 
craftsmanship 
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4-MANUAL DRAW KNOB 


ESTEY CONSOLE DEPARTMENT 


Estey Consoles, large or small, are superbly engineered 
efficient control centers designed to serve the master or- 
ganist. The appointments are never stereotyped. Rather, 

$-MANUAL STOP TABLET they follow the wishes of the most exacting client. 
Either the Draw Knob or Stop Tablet Console is avail- 
able with your new Estey. The Master Keydesk is a true 


complement to those great instruments bearing the Estey 


name. 
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GRAY-NOVELLO } 


Westminster 


A New and Different Collection! 





THIRTY-SIX 
HYMN and CAROL CANONS 


IN FREE STYLE 
For Organ 


by SETH BINGHAM 


In these little pieces, familiar hymn-tunes and carols are 
presented in a wide diversity of canonic treatment. Each 
canon appears in two or more versions. They are intended 
primarily as preludes, interludes, offertories or postiudes in 
the church service (the ordinary singing keys are usually eune 
retained); many are suitable for communion meditations. i] 


a 
They will also be found effective for recital, played indi- yy John Finley Williamson, Pres. 
vidually or in groups. I} || ALEXANDER McCURDY, Head of Organ Department 


veer) | TRAINING ORGANISTS AND 
Price $3.50 || CHORAL CONDUCTORS 
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PRACTICAL TRANSPOSITION 


—_ _ Pianists oe Organists _— 


A direct system with progressive exercises designed to 
secure accuracy and fluency. 
by 


ROWLAND W. DUNHAM 


Dean, College of Music 


University of Colorado 


EOE Ly Seg See Pe Price $3.00 
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ioemged — West Point Cadet Chapel Cover-Plate 
—— West Point Cadet Crapel Frontispiece 
A—Anthem (for church) All Forgotten Now Editorial . 
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C—Chorus (secular). 
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THROUGH THIS DOOR Metre 

passes one of America’s greatest organists, Frederick ‘C. Mayer whose Cadet asIk 
Chapel recitals have given pleasure to millions, on the organ he himself de 


signed - for without its costing the taxpayer a penny, thanks to the 
vast funds donated by the Point's old grads and friends. 





THE AMERICAN ORGANIST, ine 1952 


LaBerge Memorial Organ Concert 


Played by CLAIRE COCI 


A tribute to Bernard R. LaBerge, the organ’s greatest friend 


Paces years of steady growth 
the organ recital seemed to suddenly put away its childish 
things and become a man, June 3, 1952, in the Bernard R. 
LaBerge Memorial Concert by Claire Coci and the Guilet 
String Quartet in the American Academy of Arts & Letters 
auditorium, New York City, when Miss Coci and the 4m 
Skinner organ held a packed house for two & a half hours, 
with the help of the Guilet Quartet, chosen not for any 
particular early connection with Mr. LaBerge but because 
it was his find, has been transferred with his other artists 
to Colbert-LaBerge Concert Management, and was con- 
veniently available—reasons for Miss Coci’s choice are ob- 
vious: she was his pride & joy, his wife, the mother of his 
twin sons, and the inheritor of all he possessed in this 
world, including custodianship of the organ artists as- 
sembled under his banner and for the present also trans- 
ferred to Colbert-LaBerge. The program: 

o. Bach, Passacaglia 
q. Arriaga, Quartet Dm 
o-q. Mozart, Sonatas in C, 13, 15. 
o. Doty, Mist 
o. Sowerby, Pageant 
o-q. Langlais, Piece en Style Libre 
o. Dupre, Variations on a Noel 
o. Dupre, Crucifixion; Resurrection. 
Encores: Brahms, It is a Rose 
Bach, Toccata & Fugue Dm 

It was an invitation audience under nominal sponsorship 
of the New Friends of Organ. The Academy auditorium 
is of moderate size, attractive, a gallery in the rear, box- 
like balconies along the two sides (they were occupied, too), 
the organ divided behind pipework left & right of the 
stage, console in the center; not quite so large as Town Hall 
but vastly better for organ recitals because the auditorium 
here is deep & narrow instead of wide & shallow; at no time 
was I conscious of the division of the organ. 

Miss Coci was the picture of loveliness, in a fluffy white 
dress composed of two parts, the outside full length for 
beauty, the inside a short-cut divided skirt to permit un- 
obstructed pedaling, a pair of red organ-playing slippers 
that dashed all over the scenery (32 pedal keys, four cre- 
scendo-shoes, a half-dozen pistons), and that famous trans- 
parent plastic bench of hers that adds so much that is all 
perfectly decorous and completely desirable in a concert 
organ performance; plus a manual & pedal technic that were 
intended to be astonishing and were; and an intimate com- 
mand of the stops & couplers that was even more astonish- 
ing, almost unbelievably so. Added to all this, she came 
out of the cloisters and graced the concert stage with a 
manner & personality completely masterful and yet com- 
pletely graceful; never have I seen an organist meet an 
audience with such charm. We expect old hands at the 
concert game to know the ropes when they step out of the 
Metropolitan to do their warbling in Carnegie Hall; so far 
as I know, this was the first time an organist ever did it with 


What Mr. LaBerge worked for through several 
decades of concentration on the organ as a concert 
instrument seemed to blossom in full perfection in 
this memorial concert when the organ deserted the 
sanctuary and took its place on the concert stage. 


equal charm. 

This was an invitation affair, not a concert offered the 
public as a venture in art and therefore subject to analysis; 
none the less, because of the success achieved, and as an 
additional memorial to Bernard R. LaBerge, some details 
are here analyzed. 

Appearance & conduct are of first importance for an 
artist in view of the audience. Miss Coci was not self- 
conscious, not shy; on the other hand she was never as- 
sertive or bold. She was just a pretty girl who figured she 
had a job to do, knew she was prepared for it, and pro- 
posed to do it with minimum loss of time for the audience 
—and without any attempt to fool her audience or gain 
sympathy by any other device than making the music at- 
tractive to hear, its playing interesting to watch. She showed 
happiness with the applause given her but didn’t pull a 
single trick to prolong it; she was an artist, not a charlatan. 
Yet she was as genuine-hearted a human being as you could 
want to meet. I’ve never seen that combination in the 
organ world before. 

Passacaglia was the finest performance I remember, Miss 
Coci relying on varied registrations rather than steady 
build-up, and beginning the fugue quite softly, ending 
with some climax ideas of her own that paid dividends and 
left the audience tingling all over. As I recall it, this 
special emphasis of hers began with the second half of the 
11th measure from the end, where the sound didn’t match 
the looks of the notes but did add something grand, even 
grander than Leopold Stokowski and his Philadelphia 
Orchestra were able to do at this point. He didn’t see what 
could be done here, but she did. And had the spunk to do 
it. Dr. Pedalthumper wouldn’t like that but the audience 
thundered approval. 

Other delightful effects were the play between manuals, 
such as so easily possible, for example, beginning with 
measure 41, and again 49, and superlatively at measures 73. 
I’m not sure these were the spots; I use them merely to 
clarify the idea. Beginning on 106, the informed could 
have observed her thumbs carrying the theme on the under- 
manual while figuration went along on the upper. From 
114 on, that play of manuals was again delightfully used. 
You won't find these things in any sobersided edition of 
Bach but you will find them in your heart if you have both 
heart & imagination; they will raise organplaying out of 
the commonplace and make an art of it, an art you can 
hear but should certainly also be able to see, if it’s a public 
concert. 

In the encore D-Minor, though worn to a frazzle by that 
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time, Miss Coci none the less came through with original 
strokes of her own that took the piece out of the conserva- 
tory master-class and made it a captivating bit of fun & 
fury from the organ. You'll find your average score putting 
both your hands on one manual and keeping them there in 
spite of the perfectly obvious crying need of the notes for 


the use of echoing manual effects. For example, in the 
sober-sided B. & H. edition, measure 60, echoing manuals 
are suggested, but from 62 on, where the echo effect is 
even more delightful, the score merely suggest you put 
both hands on one manual and keep plugging to 66 than 
which no treatment of Bach could be more inglorious. 

I'm not saying these precise measures were treated thus 
& so, I'm merely using them to explain how Miss Coci 
painted her pictures. We've all heard that totally stupid 
pedal note from measure 115 ruin everything; this time the 
console’s gadgets (builders take note) enabled the player 
to put those notes back into the shade so they wouldn't 
spoil the manual playfulness going on at the moment. And 
once again the final measures, seven of them, were given 
the grand Coci Treatment to knock you out of your seats. 
I think that’s the kind of fun Bach had with his music. 
It’s the kind of fun we urgently need restored. Miss Coci 
was just the girl to do it. 

The Guilet Quartet plays grandly, music you like to hear 
—the Mozart and Arriaga. It’s difficult to believe a 
youngster who died at 19 could write such a Quartet. But 
our concern here is only organ. Sorry to consider it 
necessary to say I've heard more bad accompanying and 
ensemble-playing perpetrated by ladies than men, but glad 
to say Miss Coci is not among them; her ensemble work in 
the Mozart, and again in the Langlais, was, if anything, 
dangerously near being too quiet, too delicate; you had to 
listen purposely to get what the organ was adding. I liked 
it because I'm fed up with organists who push their own 
work more than it merits; here we had the soul of delicacy 
& charm, never any aggression. 

Eyes are sometimes as important as ears; thanks to that 
transparent plastic bench it was fun to watch Miss Coci’s 
toes closing the crescendo-shoes while her heels were hold- 
ing pedal notes in the Doty; and in other numbers it was 
even more fun to see the lightning-speed with which her 
feet dashed from one job to another—and thank heaven 
she knew her feet had other important jobs to do besides 
pushing pedal-keys. Notes do not mean too much in music; 
shadings & dynamics often mean more. They did this time. 
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LaBERGE MEMORIAL CONCERT GROUP 
Left to right, Henry Siegl violin-2, David Soyer cello, Claire Coci, Daniel 
Guilet violin-1, William Schoen viola; now under Colbert-LaBerge manage. 
ment, the Guilet Quartet is one of the finest, playing with unusual beauty and 
appeal; they deserve a hearing in every large city, 


Delicacy and mildness are also infinitely more pleasant to 
take than fortissimos if continued through very many 
measures; this knowledge, a native feeling on her part, made 
Pageant vastly less harsh than I’ve learned to expect from 
bitter experience. I still think Pageant is dangerous ma 
terial for a recital program if we're trying to win friends 
for the organ. If we're not trying, we'd better be. 

Dupre’s Variations are founded on as ugly a theme as | 
have ever encountered; rightly used in the Catholic service, 
they have their place; wrongly used on a recital, how can 
they please any normal non-conservatory human being? 
Miss Coci kept away from noise, used vast varieties of regis 
trations, marked the various sections neatly enough so the 
audience could tell which one she was playing, and saved 
Mr. Dupre’s reputation; an extensive program-note saved 
him in the other two distinctly-church pieces. 

Mr. Langlais was in the gallery to hear his own Piece 
in Free Style for string-quartet & organ, music more suit- 
able for church service than recital, but it was a nice compli 
ment to him to give it a hearing, as well as fitting in with 
the memorial purpose, for Jean Langlais was the last 
European to be booked by Mr. LaBerge, and he’s now 
finished his American tour, American meaning Canada as 
well as Texas, though both may possibly object to being 
called American. 

This concert could not have succeeded in a church; tt 
would have been robbed of some of the factors contributing 
most to its success. So what can the concert organist do? 
To what can he look forward? He will have painfully rare 
engagements that provide him adequate days in advance for 
really learning the organ—and really knowing that organ 
was one of the important factors in Miss Coci’s success. 
He will rarely play in a concert hall, nearly always ina 
church with himself and his console tucked away in 4 
corner out of sight. Few cities have concert halls with 
organs; New York is unique in having three, but through 
no fault of the builders of the organs, both Carnegie and 
Town Halls are ridiculous; the auditorium of the Americat 
Academy is delightful and almost perfect for organ recitals, 
in spite of the location, and in spite of a fairly limited 
organ and badly limited console. 

Probably the organist’s greatest handicaps will be those 
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1952-35-06 BE YOURSELF 
he imposes on himself—unwillingness to work as feverishly 
hard as Miss Coci did for this concert, as Lynnwood Farnam 
did to reach his peak of perfection, and as his pupil Carl 
Weinrich did soon thereafter. The trouble? People, in- 
cluding organists, have to live, and that takes money; and 
money you've got to earn in other ways than merely play- 
ing an organ in the dreadfully long hours & days & years it 
takes to perfect a concert organist’s technic. Then after 
you do attain such perfection, you'll ruin all your happiness 
& reputation if you go out on the real money-making tours 
that require you to play in a different city almost every day 
of the month or season. An organist can’t take his organ 
with him; worse yet, he cannot even choose which of the 
available organs in any one city suit his style & heart best. 
It's a tough life; from the money viewpoint, it’s not worth 
it—you can get more money by joining a high-pressure 
laborunion and working only a tenth of the hours the organ 
profession requires. 

So it’s all the more astonishing when just one lone ex- 
ample of superlative organ-concert presentation pops up. 

The audience wouldn't go home, so we had two encores, 
the Bach specifically requested, the Brahms because, as Miss 
Coci told her audience, she wanted to. And what better 
reason can a man ever expect from a woman about any- 
thing? After more curtain-calls Miss Coci finished what 
should have been a day of highest happiness for herself— 
and I hope was—and we all went home, I with a newly-in- 
creased respect for a girl I’ve learned to admire as one of 
the most common-sense and least theatrically-minded in the 
music world, and a new confidence that the organ is the 
grandest concert instrument this world ever saw or is ever 
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Ea _, THE TWO MEN ON THE PIPERACK 

Par, give you an idea of the size of this pipe on the voicingchest made by Jean 
bespodd for his home-grown four-manual; it's the Vox Inaudita, says he, used 

= jintaries to accompany acappella anthems. Believe that and he'll tell you 
other, but such mitering is no rarity, 


FOLLOW NO LEADER 
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likely to. There’s nothing wrong with the organ; the fault 
is ours—for the atrocious stuff we play and the stodgy 
manner of our unimaginative inartistic playing of a color- 
packed instrument. 


Recital Repertoire Heard 


Played by TWELVE RECITALISTS 
With appraisals recorded after hearing each composition 


Because so many readers ask 
about practical music for practical humanity, I decided to 
record, immediately after hearing each recital, the individual 
pieces and my personal reaction to them. We took the titles 
as we found them, defective or not. It now appears that 
pressure of work made us neglect to record the pieces heard 
on one or possibly two recitals, but the others carry no- 
tations jotted on the printed programs immediately after 
having heard them. 

Not all players react the same way toward music; hence 
the same piece was heard and recorded as commonplace in 
One case, superb in another. A hurried count shows 101 
compositions, 10 of them American (we mean America, 
not United States of America). Of the 28 Bach (if you're 
too tired to count) 4 were qualified as doubtful, 9 rated 
fair, 7 good, and 12 excellent. 

It was quite a task listening critically to all this music; 
I’m not sure I'd be willing to undertake it again. But I am 
convinced too many pieces are programed for their looks 
in print instead of their effect on music-hungry ears. I'm 
convinced few organists enjoy their music as much as they 
do the personal experience of playing in public. Also that 
the younger generation are given technical facilities far 
surpassing their ancestors but are given nothing whatever 
to enable them to understand music values; consequently, 
turning all their attention to matters of technic they have 
no foundation on which to base any appreciation of music; 
it’s only notes to them, and the more horrible they sound, 
the better they like it. 

That deficiency accounts for the use of many Bach pieces 
the players were totally incapable of miking interesting to 
an educated hearer; the use of catchy-tit!e pieces which were 
played in a way to carry nothing whaiever of the presumed 
spirit of the music; the failure to distinguish between quaint 
& entertaining graveyard pieces and the childish wander- 
ings of composers of that era who had not yet found them- 
selves; and the acceptance of the monstrous moderns regard- 
less of the value of their writings, willing to play the mad 
ravings along side of the occasional gems. 

Two conclusions, in spite of having given them already 
on other pages: no concert organist in all the world ever 
played with the superlative captivating technical facility of 
Richard Ross in Central Presbyterian; and none within my 
experience ever put the organ recital across the concert 
stage as did Claire Coci in the American Academy of Arts 
& Letters. There is plenty of hope for the concert organist 
when things like that are witnessed in one city in one 
season. Here’s the list of compositions heard. The opinions 
of the foregoing as well as the following are my own with- 
out regard for what anyone else chooses to think nor the 
least wish to compel anyone to adopt any of them.—T.S.B. 
Ancient, Aria—very ordinary. 

Bach, Be Thou Contented—meditative, fine and rich if taken 
pianissimo. 

Bach, By the Waters of Babylon—only fair; too long. 

Bach, Christ Lay in Bonds of Death—excellent. 

Bach, Comest Thou Jesus Down from Heaven—very good. 

Bach, Dearest Jesus We Are Here—good enough. 
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Bach, Fantasie and Fugue Am—good, short. 

Bach, Fugue Cm—good. 

Bach, Fugue Dm—rather good. 

Bach, Fugue a la Gigue—excellent. 

Bach, Fugue (Trumpet)—short, good enough, invented 
title, for opening number. 

Bach, Fugue on We All Believe in One True God—good 
theme, enjoyable development of it. 

Bach, I Call to Thee Lord Jesus—rich and meaningful. 

Bach, In Dulci—good, understandable. 

Bach, In Thee is Gladness—good, depending on regis- 
tration. 

Bach, Jesu Priceless Treasure—excellent. 

Bach, Now Blessed be Thou Christ Jesu—excellent. 

Bach, O Sacred Head—excellent. 

Bach, O Whither Shall I Flee—fair. 

Bach, Passacaglia—excellent (heard three times). 

Bach, Prelude Bm—good classic opening number. 

Bach, Prelude & Fugue D—Prelude mussy & jumbled, good 
only for service use; Fugue, sprightly, interesting, enter- 
taining. 

Bach, Prelude & Fugue Em—Prelude ordinary; Fugue fair; 
by another player, both good. 

Bach, Preludes & Fugues, Eight Little—all have possibili- 
ties, some excellent. 

Bach, Son. 6: Vivace—excellent. 

Bach, Toccata Cm—good; would be fine but held back by 
traditional notions. 

Bach, Toccata-Adagio-Fugue C—Toccata excellent, Adagio 
good, Fugue excellent. 

Bach, Toccata & Fugue Dm—excellent; by another player, 
Toccata fine concert material with its back & forth manual 

lay, Fugue the same, one of the best. 

Bach, We All Believe in One True God—good church 
prelude. 

Bingham, Rhythmic Trumpet—concert diversion, good; by 
another ‘alg slightly bizarre, fanciful, much depends 
on the player. 

Bingham, Roulade—fine concert piece. 

Bonset, Toccata—good finale. 

Bornschein, French Clock—superb concert material. 

Brahms, Es Ist Ein’ Ros’—excellent. 

Brahms, Herzliebster Jesu. 

Brahms, Herzlich Thut Mich Erfreuen. 

Brahms, Herzlich Thut Mich Verlangen 1. 

Brahms, Herzlich Thut Mich Verlangen 2. 

Brahms, Mein Jesu. 

Brahms, O Gott—good. 

Brahms, O Welt Ich Muss 1—good. 

Brahms, O Welt Ich Muss 2. 

Brahms, O Wie Selig—good. 

Brahms, Schmuecke Dich. 

Clerambault, Basse et Dessus de Trompette—rather good 
but too old-style. 

Clerambault, Dialogue—ordinary. 

Clerambault, Recit de Nazard—poor. 

Daquin, Cuckoo—excellent concert material. 

Daquin, Noel G—splendid for Christmas season. 

David, Heartfelt Love I Have for Thee O God—church 
music only. 

DeLamarter, Carillon—soothing, meditative, not entertain- 
ing. 

Doty, Mist—depends entirely on registration. 

Dupre, Cortege & Litanie—Cortege warm & appealing, 
Litanie passable. 

Dupre, Crucifixion. 

Dupre, Fugue Gm—splendid if not ruined by Diapason 
and noise. 

Dupre, Resurrection. 

Dupre, Variations on the Noel. 

Franck, Chorale Am—fine concert material; heard the 
second time, superb as played by Walter Baker. 
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Franck, Chorale Bm—good, serious, European style; heard 
the second time, superb as played by Walter Baker. 

Franck, Chorale E—grand meditative rich 8’ music with a 
real message; don’t go to sleep; superb as played by 
Walter Baker and heard the second time. 

Franck, Fantasia A—serious, sometimes entertaining, too 
long. 

Franck, Piece Heroique—good. 

Franck, Prelude-Fugue-Variation—good enough. 

Goldsworthy, Mosaic—played by Dr. Robert Baker in 
Temple Emanu-el, Nov. 18, 1951; first playing. 

Handel, Con. G: Adagio—dull, no meaning; Finale—light 
& frothy, no substance, entertaining in an organ sort of 
way; Allegro—fair. 

Handel, Concerto 10—history; simple, childish, fair. 

Langlais, Chant De Paix—good idea, not good music. 

Langlais, Fantasy for Flutes—delightful for recital. 

Langlais, Francaise—fair enough. 

Langlais, Son.: Finale—only interesting noise & notes. 

Liszt, Fantasia & Fugue on Bach—has everything needed 
for today, fine big concert piece. Heard twice. 

Marriott, Scherzetto—excellent concert diversion. 

Marriott, Symphonic Prelude on Psalm 103—serious but 
varied and interesting. 

Mendelssohn, Son. 6: Finale—good, old-style, but honest; 
church prelude. 

Mereaux-ar.Dickinson, Toccata—fine scherzo, good for con- 
cert. 

Milford, Mr. Ben Jonson’s Pleasure—good title, cheap 
music. 

Milford, Pastoral Dance—fine concert humor. 

Mozart, Sonata C—fair, happy oldstyle music for music's 
sake. 

Rameau-ar.Clokey, The Hen—descriptive title and there- 
fore good. 

Rameau-ar.Karg-Elert, Musette—entertaining in old-style 
manner; good recital diversion. Heard twice. 

Rameau-ar.Karg-Elert, Tambourin—moderately entertain- 
ing in out-of-fashion manner; playful & entertaining as 
heard a second time. 

Reger, Blessed is He That Cometh—good solid music, a 
real message, no empty bluffing. 

Reubke, Son.: Fugue—good. 

Rinck, Rondo for Flute—gay as an organist feels he dare 
be; nice to hear, but too old-style; this is 1952. 

Roberts, Carillon—Chimes caught attention but Chimes 
only at beginning and end; disappointing in middle. 

Rowley, East Wind—noisy & blustery but good title for 
concert. 

Rowley, West Wind—warm rich harmonic music, with 
good title. 

Schumann, Canon Bm—grand concert diversion. 

Sowerby, Pageant—mere noise & technic (heard twice). 

Tournemire, Grave & Caprice—Grave, mere noise; Caprice, 
an unsuccessful effort. 

Vierne, Berceuse—only passable. 

Vierne, Clair de Lune—lovely meditative music. 

Vierne, Scherzetto—fine concert diversion. 

Vierne, Son.2: Allegro-Choral-Scherzo—Allegro good 
enough, closing fireworks (heard twice); Choral dull, 
meaningless; Scherzo splendid. 

Vierne, Son. 1: Finale—good fireworks for closing. 

Vivaldi, Con. Dm: Adagio—smooth melody in ancient 
manner. 

Vivaldi-ar.Bach, Con. Am: Allegro-Largo-Allegro—Allegro 
sprightly entertaining; Largo dull; Allegro too antiquat- 
ed, not interesting. 

Welsey, .Gavotte—old, rhythmic, simple; charming if soft & 
staccato. 

Widor, Son. 5: Toccata. 

Willan, Elegy—solemn, meditative, rather good. 

Whitlock, Folk Tune—commonplace. 
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Recitals in New York City 


Reported in advance to T.A.O. 
A list compiled for no better reason than curiosity 
As a matter of curiosity the following is 

the list of 54 organ recitals brought to T.A.O.’s attention 
last season, most of them played in Manhattan Borough 
of New York City; there were many more which are not 
included here because they were not reported directly to 
T.A.O. For one reason or another T.S.B. heard the twelve 
marked * in this list. Can any other city match this in 
both volume and quality? In addition, but not included 
here, were the five WQXR broadcast programs, to which 
incidentally T.S.B. also listened. 
Oct. 9, 1951, Fernando Germani, Central Presbyterian* 

14, Claude Means, St. John Cathedral. 

21, Dr. Robert Baker, Congregational Church, Flushing* 

21, Claude Means, St. John Cathedral 

22, Edward Linzel, St. Mary the Virgin 

29, Carl Wiesemann, Central Presbyterian 

29, Marie Schumacher, St. Mary the Virgin 
Nov. 5, Ernest White, St. Mary the Virgin* 

12, Edward Linzel, St. Mary the Virgin 

13, Dr. Nita Akin, Central Presbyterian* 

18, Dr. Robert Baker, Temple Emanu-El* 

19, William Teague, St. Paul’s Chapel, Columbia Uni- 

versity 

Dec. 5, John Huston, Holy Trinity, Brooklyn. 

6, Mabel Davis, Chapel of the Incarnation 

10, Marie Schumacher, Metropolitan Community Method- 

ist 

11, Hugh Giles, Central Presbyterian* 

12, Marilyn Mason, Holy Trinity, Brooklyn 

13, Wallace Coursen, Chapel of the Incarnation 

19, Dr. Robert Baker, Holy Trinity, Brooklyn 

30, Dr. Robert Baker, Temple Emanu-El 
Jan. 3, 1952, Marjorie Jackson, Chapel of the Incarnation 

10, Harlan Laufman, Chapel of the Incarnation 

13, Dr. Robert Baker, Temple Emanu-El 

13, Walter Baker, Holy Trinity Lutheran* 

15, Richard Ross, Central Presbyterian* 

17, Joseph Coutret, Chapel of the Incarnation 
Feb. 3, Dr Robert Baker, Temple Emanu-El* 

10, Walter Baker, Holy Trinity Lutheran* 

17, Walter Baker, Holy Trinity Lutheran 

19, Frederick Marriott, Central Presbyterian* 

23, Bruce Prince-Joseph, Hunter College 

24, Walter Baker, Holy Trinity Lutheran 
Mar. 2, Dr. Robert Baker, Temple Emanu-El 

3, Russell Hayton, St. Paul’s Chapel, downtown 

9, John Upham, St. John Cathedral 

9, Searle Wright, Riverside Church 

10, Paul J. Sifler, St. Paul’s Chapel, downtown 

17, Peter M. Fyee, St. Paul’s Chapel, downtown 

17, Edward Linzel, St. Mary the Virgin 

24, James R. Douglas, St. Paul’s Chapel, downtown 

31, Searle Wright, Chapel of the Incarnation 
Apr. 6, Dr. Robert Baker, Temple Emanu-El 

22, Jean Langlais, Central Presbyterian 

24, Gerard Caron, St. Vincent de Paul 

28, Edward Linzel. St. Mary the Virgin 
May 12, Ernest White, St. Mary the Virgin 

12, Virgil Fox, American Academy of Arts & Letters 

26, Edward Linzel, St. Mary the Virgin 
June 2, Paul J. Sifler, St. Paul’s Chapel, downtown 

3, Claire Coci, American Academy of Arts & Letters* 

9-16-23-30, Mr. Sifler, St. Paul’s Chapel, downtown 


ONLY AN IDIOT BELIEVES IT 

“We are told a man cannot trust his own competence, 
others can better tell him what to think and how to act.” Who 
made them superior? 












































































































A NOBLE EXPERIMENT 
Photograph of the mechanisms within the boot of a contemplated 64’ Diaphone 
and Dulzian for the Pedal Organ of the world’s largest organ. designed by the 
Hon. Emerson Richards for Convention Hall. Atlantic City, N.J., using but a 
single resonator for both voices. 


TWO TONES FROM ONE RESONATOR 
Designed by the Hon. Emerson Richards 

In specifying two voices at 64’ for the Pedal 
Organ of the Atlantic City Convention Hall, Senator 
Richards, as well as the contractor, realized the great cost 
of resonators built of 3” lumber 32’ or 64’ long, so the 
Senator worked out a plan for a 64’ Diaphone and 64’ 
Trumpet, both using the one resonator mounted on a boot 
housing the tone-generating mechanisms for both voices. 

It did not prove practical so the ~'an was not carried 
out, though our pages show a photograph of the initial 
experimental pipe. Trumpet parts are on the right, Dia- 
phone left. Though classed as Diapason tone, the Dia- 
phone, largely developed in its early years by Robert Hope- 
Jones, derives its tone from a fluttering valve, somewhat like 
the tongue of a reed; in large auditoriums it gives some- 
thing not normally to be had from a Diapason. 

In our photo, the resonator rests on the opening at A. 
O is the tuning-wire for the reed, weighted at U, with bel- 
lows T shoving damper S against the reed to prevent its 
fluttering when the Diaphone mechanism was in operation. 
D is a heavy steel spring opening and closing valve C 
and anchored at G. Again a bellows and its damper were 
used to stop the Diaphone vibrations when the reed mecha- 
nism was in use. What would happen with both reed and 
Diaphone sounding? Possibly solving all the problems 
would have taken more time than could be spared, but it’s 
a neat idea for some other experimenter to work on. The 
‘shallot’ in this case was E, constructed of wood. 


TOO MANY EASY-GOING 

“There are too many easy-going Americans who are 
up in arms against nothing because they have no fixed 
standards of right and wrong. Tolerance is less than a virtue 


if it weakens the instinct for what is just and right.’”—Dr. 
Robert J. McCracken. 
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No. 1—20 Stops 
JERSEY CITY, N.]. 
St. Peter's Catholic 
Schantz Organ Co. 
Installed, March 1949 


V-12. R-12. S-20. B-8. P-859. 

PEDAL: V-1. R-1. S-6. 

16 Diapason 56 
(Gedeckt-S) 
(Gemshorn-G) 

8 (Diapason ) 
(Gedeckt-S) 
(Diapason) 

GREAT. V-6. R-6. S-6. 

8 Diapason 73 


Melodia 73 
Gemshorn 85-16’ 
4 Octave 73 
2 2/3 Twelfth 61 
2 Fifteenth 61 
SWELL: V-5. R-5. S-8. 

8 Geigen-Diapason 73 
Gedeckt 97 
Salicional 73 
Voix Celeste 61 

4 (Gedeckt) 

3 (Gedeckt) 
: (Gedeckt) 
Trumpet 73 
COUPLERS (3: 
Ped.: G-8-4. S-8-4. 
Gt.: G-16-8-4. §-16-8-4. 
Sw.: S-16-8-4. 
Crescendos 2 
Combons 12: 
Ensembles 1:  Full-Organ. 
Reversibles 1: G-P. 
Cancels 1: Tutti. 
Action-Current: Orgelectra. 
There are two Tremulants but what 
they affect is not indicated; Great is 
not enclosed. 


S. Register. 
GP-4. SP-4, Tutti-4. 


No. 4—23 Stops 
KALISPELL, MONT. 
Trinity Lutheran 
Reuter Organ Co. 
Installed, Oct. 1951 


V-14. R-17. S-23. B-9. P-1164. 

PEDAL: V-1. R-1. S-6. 

16 Principal 44 
(Rohrbordun-S) 
(Dulciana-G) 

8 (Principal) 
(Rohrbordun-S) 

4 (Rohrbordun-S) 
GREAT: V-7 R-8. S-8. 
Enclosed 
16 Dulciana 85 

8 Diapason 73 

Clarabella 73 
Gemshorn 73 
(Dulciana) 
Unda Maris 61 

4 Octave 73 
II Mixture 12-15 122 

Tremulant 
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No. 2—21 Stops 
CONCORDIA, KANS. 

First Methodist 

Wicks Organ Co. 

Installed, Sept. 1951 

V-12. R-12. §-21. B-8. P-811. 

PEDAL: V-1. R-1. S-5. 

16 Bourdon 44 
(Gedeckt-S) 

8 (Bourdon) 
(Gedeckt-S) 

4 (Gedeckt-S) 

One prepared-for. 
GREAT: V-4. R-4. S-6. 

8 Diapason 61 
Melodia 73 
Dulciana 61 

4 Principal 61 
(Melodia) 

— Chimes pf 
Tremulant 

One prepared-for. 

SWELL: V-7. R-7. S-10. 

16 (Gedeckt) 

8 Violin Diapason 73 
Gedeckt 85-16’ 
Salicional 73 
Aeoline pf 73 
Voix Celeste 61 


4 Flauto Traverso 73 
2 2/3 (Flauto Traverso) 
2 (Flauto Traverso) 
8 Oboe 73 
Tremulant 


One prepared-for. 
COUPLERS 13: 
Ped.: G-8-4. S-8-4. 


Gt.: G-16-8-4. S-16-8-4. 


Sw.: S-16-8-4. 


Crescendos 3: G. S. Register 


Combons 6: GP-3. SP-3. 
Ensembles 1: Full-Organ. 
Reversibles 1: G-P. 

Cancels 3: GP. SP. Tutti. 


Data not complete but we believe the 
Great is enclosed. 


SWELL: V-6. R-8. S-9. 

16 Rohrbordun 97 

8 Diapason 73 
(Rohrbordun) 


Viole de Gambe 73 
Viole Celeste 61 


4 (Rohrbordun) 
Il] Mixture 15-19-22 183 
8 Trumpet 73 
4 (Trumpet) 
Tremulant 
COUPLERS 13: 
Ped.: G-8-4. S-8-4. 
Gt.: G-16-8-4, S-16-8-4. 
Sw.: S-16-8-4. 
Crescendos 3: G. S. Register. 
Combons 10: GP-3. SP-3. Tutti-4. 


Full-Organ. 
G-P. 


Ensembles 1: 
Reversibles 1: 
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No. 3—22 Stops 

LAFAYETTE, IND. 

St. Boniface Catholic 

Kilgen Organ Co. 

Installed, Oct. 1951 

V-17. R-19. S-22. B-5. P-1233. 

PEDAL: V-2. R-2. S-7. 

16 Bourdon 56 
(Rohrfloete-S) 
Violone 44 

8 (Bourdon) 
(Rohrfloete-S) 
(Violone) 

4 (Bourdon) 

GREAT: V-7. R-7. S-7. 

Enclosed 

8 Diapason 61 
Hohlfloete 61 
Gemshorn 61 
Dulciana 61 

4 Principal 61 

2 Bia Twelfth 61 
Fifteenth 61 

SWELL: V-8. R-10. S-8. 

8 Geigen-Diapason 73 
Rohrfloete 85-16’ 
Viole de Gambe 73 
Viole Celeste 73 

4 Flute h 73 

III Plein-Jeu 12-15-19 183 

8 Trompette 73 


Oboe 73 
Tremulant 
COUPLERS 13: 
Ped.: G-8-4. S-8-4. 
Gt.: G-16-8-4, $-16-8-4. 
Sw.: S-16-8-4. 
Crescendos 3: G. S. Register. 
Combons 15: GP-5. SP-5. Tutti-5, 
Ensembles 1: Full-Organ. 
Reversibles 1: G-P. 
Cancels 4: P. G. S. Tutti. 
Blower: 3 h.p. Orgoblo. 


FOUR TWO’S FOR YOU 
As others wanted them built 

Don’t blame a builder for any 
stoplist until you know how much intet- 
ference he had from the buyer's pre- 
judices and the American dollar. These 
four compare: 
V-12. R-12. S-20. B-8. P-859. 
V-12. R-12. §-21. B-8. P-811. 
V-17. R-19. §-22. B-5. P-1233. 
V-14. R-17. S-23. B-9. P-1164. 

Three have the luxury of three 16% 
in the Pedal; two have the Greats en- 
closed; all have 13 couplers; combons 
run 12, 6, 15, 10; two have straight 
Greats, one also a straight Swell. No 
one can blame a church for not buying 
the new organ it needs, if the organist 
doesn’t campaign for it. 

Strange that not one organist in 4 
hundred realizes the value of the com 
plete set of Great-to-Swell couplets 
particularly the 16’; probably this ignor- 
ance is due to the antiquated notion 
that couplers exist for ensemble put 
poses. 
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GADGETS AN ARTIST WANTED 
Calendar for 1952-53 bom putons tresendo'shoes, and toe-tads demanded by Lypwazd’ Parham 
A schedule important to both humanity and theology be mou ake Be pig copied — i la ald 
July 4, Independence Day (Congress issued declaration, Feb. 15, Quinquagesima Sunday, next before Lent. 
July 4, 1776). Feb. 18, Ash Wednesday, first day of Lent. 
July 6, Fourth Sunday after Trinity. Feb. 22, Washington’s birthday, 1732; first Sunday in 
Aug. 3, Eighth Sunday after Trinity. Lent. 
Aug. 6, Transfiguration (see Matt. 17). March 1, Second Sunday in Lent. 
Aug. 10, Ninth Sunday after Trinity. March 4, Constitution of U.S.A. in effect, 1789, the na- 
Aug. 14, Second worldwar ended 1945 with Japan’s sur- tion’s one safeguard against socialism. 
render. March 20, Probably first day of Spring. 
Sept. 3, Peace between Great Britain and United States, March 22, Passion Sunday (approaching the crucifixion); 
ending Revolutionary War, 1783. fifth Sunday in Lent. 
Sept. 7, Thirteenth Sunday after Trinity. March 25, Annunciation, Gabriel’s appearance to Mary 
Sept. 23, Probably the first day of Autumn. (see Luke 1: 26-38). 
Oct. 5, Seventeenth Sunday after Trinity. March 29, Palm Sunday. 
Oct. 12, Columbus ‘discovered’ America, 1492. Eighteenth April 3, Good Friday. 
Sunday after Trinity. April 5, Easter. 
Nov. 1, All Saints (remembering saints & martyrs). April 12, First Sunday after Easter. 
Nov. 2, Twenty-first Sunday after Trinity. April 18, Martin Luther reaffirmed religious liberty in 
Nov. 11, First worldwar ended, 1918, Armistice Day. the face of the German Diet at Worms, 1521. 
Nov. 23, Sunday next before Advent. May 3, Fourth Sunday after Easter. 
Nov. 30, First Sunday in Advent, a period devoted to May 10, Mother's Day; also fifth Sunday after Easter. 
contemplation of the coming of Christ into the world. May 14, Ascension Day. 
Dec. 7, Second Sunday in Advent. May 17, Sunday after Ascension. 
Dec. 22, Probably the first day of Winter. May 24, Whitsunday (Pentecost; see Acts 2). 
Dec. 25, Christmas—greatest day since time began. May 30, Decoration Day, honoring the soldiers of the 
Dec. 28, First Sunday after Christmas. North and South who gave their lives alike in defense of 
Jan. 1, Lincoln issued Emancipation Proclamation, 1863. their ideals of liberty. 
Jan. 4, Second Sunday after Christmas. May 31, Trinity Sunday, devoted to a doctrine of the 
Jan. 6, Epiphany, manifestation of Christ to the world theologians. 
(see Matt. 2). June 7, First Sunday after Trinity. 
Jan. 11, First Sunday after Epiphany. June 21, Father’s Day; also third Sunday after Trinity. 
Feb. 1, Septuagesima Sunday, third before Lent. June 22, Probably first day of Summer. 
Feb. 8, Sexagesima Sunday, second before Lent. July 4, Independence Day. 
Feb. 12, Lincoln's birthday, 1809. July 5, Fifth Sunday after Trinity. 
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Phonograph Recordings Reviewed 


By CHARLES VAN BRONKHORST 
Recordings furnish entertainment as well as instruction 
Robert Noehren, Grace Episcopal, Sandusky, Ohio 
Organ not identified 
Music of Buxtehude, Vol. 2 
Allegro 12” Ip. AL-113, $5.45 
Nun Bitten wir den Heiligen Geist 
Magnificat Primi Toni 
Wie Schon Leuchtet der Morgenstern 
Prelude-Fugue-Chaconne 
Preludes & Fugues in D, Fsm 

Historically interesting music, flawlessly played and 
recorded. The choralpreludes come off best on this organ 
despite some fairly exciting moments in the other works. 
Get this if you’re a serious student of the organ or one of 
Buxtehude’s special fans. 

Allegro 12” I.p. AL-116, $5.45 
Bach, Cononic Variations on Vom Himmel Hoch 
Bach, Chorale & Variations on O Gott der Frommer 
Gott 

One must certainly acknowledge Mr. Noehren’s 
scholarly efforts to promote some of the less-familiar Bach 
organ works even if not able to agree with his ideas on 
organ design or registration. For the organ student he 
offers a priceless opportunity to study this music in tech- 
nically sound versions. Recording is A-1. 

Allegro 12” l.p. ALG-3030, $5.95 
Messiaen, The Nativity of the Lord. 

I did not like this at first hearing and after many 
repetitions I still question its musical value. The nine 
meditations making up this strange work are a peculiar 
mixture of pungent harmonies and violent contrasts, writ- 
ten with little or no apparent inspiration or regard for 
form. As for technical demands there are many, and Mr. 
Noehren meets them all. I did wonder if this music might 
be more interesting on a larger organ of richer design. Ex- 
cept for some disturbing noises in certain quiet passages the 
entire composition is well recorded. 

Richard Keys Biggs, Blessed Sacrament, Los Angeles 
4-60 Casavant 
Christmas Bells 
Capitol 10” I.p. H-9013, $2.98 
Familiar Christmas music played on Maas Chimes 
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BUILT FOR A GREAT ARTIST 
Gallery division of the 4-138 Casavant built to Lynnwood Farnam's ideas for 
Emmanuel Church, Boston; Mr. Farnam used T.A.O.'s stoplist methods in those 
early days even to indicating the relative dynamic strength of each voice, for 
he knew that was of supreme importance to an artist. 

and organ. Included are Adeste fideles, Cantique de Noel, 
Joy to the world, It came upon a midnight clear, O little 
Town of Bethlehem, Hark the herald angels sing, Ring 
out wild bells, The First Noel, God rest ye merry gentle- 
men, Jesu Joy of man’s desiring, and Silent Night. With- 
out a doubt the best recording of its kind on the market, 
Mr. Biggs’ skilful use of the Chimes makes this a disk that 
should be most welcome in any home at Christmas or at 
any other time of the year. No small part of the appeal is 
due to the richness of the organ and the sound musicianship 
of the artist playing it. 


MUSIC SHOULD BE ENJOY ABLE 
The answer to poor attendance at organ recitals 

“I am not a professional organist; I play 
the organ only for the enjoyment and pleasure of doing so. 
Uninteresting programs are the cause of poor attendance. | 
have never been able to understand why professional or- 
ganists insist on playing programs made up in their entirety 
of music which is over the head of the general public and ‘s 
suitable only for the listening of other musicians. They can't 
seem to understand that the average person who doesn't play 
an instrument of any kind, doesn’t want to spend hours listen- 
ing to music too technical for him to appreciate. 

“IT sometimes wish the organist could hear the unfavorable 
comments from a great many of the people in this regatd 
which I hear when leaving the church after a recital, From 
my experience over a period of years when playing for my 
friends, I find that if I play music which is melodious, even 
if they have never heard the particular composition before, 
they enjoy it. But if I play them more than one pre-Bach 
composition, instead of listening, they begin talking among 
themselves. 

"Maybe if we keep hammering away in T.A.O. about the 
too-heavy programs played at recitals, the so-called long: 
haired boys will eventually get the drift. I hope so.” 

(Published anonymously because the writer, an organist 
in a large city, might prefer it that way, since he referred to 
his own playing and made these comments in a letter.) 


IGNORANCE IS NO EXCUSE 
“All that is necessary for the triumph of evil is that 
good men do nothing.”—Edmund Burke, Reader's Digest. 
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WEST POINT MILITARY ACADEMY 
Made famous not sug Be such as Eisenhower and MacArthur but also, in its 
Cadet Chapel on the bill at the upper left, by one of the world’s great organs 
designed by Frederick C. Mayer, made by 


i oller, important action parts by 
Reisner; airplane view by Maxwell, 


Recital Program Questionnaire 


Final tabulation of T.A.O.’s six-months questioning 
Beginning in September 1951 T.A.O. asked 

its subscribers to answer questions about publishing recital 
programs when sending their renewals; this was the most 
economical way of getting opinions, for it cost the readers 
only the time necessary to jot down a word or two on the 
renewal form. This questionnaire was continued for half 
a year and the results are here tabulated by percentages. 

28.4 Publish only selected programs 

28.3 Ignored the questions 

14.2 Wanted T.A.O. to continue present practise 

11.2 Wanted more programs published 

11.0 Wanted only a few 

4.0 Only those with comments attached 

1.0 Wanted none at all 

1.0 Suggested more practical examples only 

0.5 Wanted all pre-Bach excluded 

0.2 Wanted those by famous recitalists only 

0.2 Suggested all varieties 
All of which percentages make the neat total of 100.0% 
and show a wide variety of opinions. Our interpretation 
is that 70.9% are satisfied with the way it’s been done in 
these pages, for nobody would ignore a question if he had 
disagreement to voice. The 11.2% who want more pro- 
grams are offset by the 11.0% who want only a few; those 
who want only programs by famous recitalists are in turn 
offset by the same percentage who want all varieties; similar- 
ip those who want none at all are matched by those asking 
Or more practical examples exclusively. T.A.O. rather 
agrees with the 4% who want programs only when com- 
ments accompany them; we rarely discard a program when 
the player has said something enlightening about it. 
_Anyway against the probable 70.9% who might be con- 
sidered as wanting about what these pages have been 
giving, there are 29.1% who want the program-printing 
policy changed. What to do? As T.A.O. sees it: ignore 
the all-Bach and pre-Bach programs as having insufficient 
merit for publication; ignore pupils’ recitals, as it is the 
Province of the professional to show the pupils what to 
play, not the pupils’ right to arrogantly attempt to teach 
the teachers; favor programs by established recitalists who 





are doing their own full share to make themselves known 
as concert artists, thus giving the readers an accurate guide 
to the type of program available from each of them; shun 
conservatory programs because they are for education, not 
entertainment, and similarly shun programs played by mem- 
bers of fraternal organizations for each other, as they are 
social affairs rather than professional. Above all else, 
T.A.O.’s program columns should be used to broadcast a 
fine type of entertaining music calculated to make more 
friends for the organ and organist. 


THE COPYRIGHT LAW 

Warnings from Music Publishers Association 

The following come from the bulletin of M.P.A., Vol. 
4, No. 1. Regardless of purpose or intent, and whether 
for religious, educational, theatrical use, or use in any 
other fields, copyright music may not be performed pub- 
licly for profit, in any place where an audience fee is 
charged, without express permission of the copyright 
owner or his authorized agent. Prohibited by law also 
is the use of home recording-machines to record broad- 
casts, and making your own I.p. records from any of your 
own purchased 78 r.p.m. disks, and, evidently, re-recording 
of any sort for any purpose where copyright music is in- 
volved. AsCap has never enforced these regulations on 
performances in church, but it has the right to and some- 
day will. Safest policy for the organist is to write to the 
Music Publishers Association, 159 East 48th St., New York 
17, N.Y., for clarification. And don’t set this down to 
greed; no recitalist could ever earn money if he had no 
music to play: that music cost a publisher real money to 
produce, and if a profit is to be secured from it anywhere 
along the line, the publisher has an unquestioned right to 
a part of that profit. T.A.O. believes the day will come 
when it will be good business for concert organists to take 
an AsCap license; that would give the recitalist complete 
protection and the moral happiness of knowing he’s play- 
ing perfectly fair with the composers & publishers whose 
products enable him to earn concert fees. 


IMAGINE THE NERVE OF THE MAN 

“Mind your own business, and let another man con- 
duct as he likes, and do you conduct as you like; so there is 
no wrong done to any one.” John Baehr said that in his 
book published in 1719 and, of all things, tradition-loving 
Philipp Spitta quoted it without blushing in his Life of Bach. 
So burn up all those childish books you have on how to con- 
duct. 
















All Forgotten Now 


Wruat is truth? Does anyone 
Truth changes from generation to generation, so 
far as humanity is concerned, but it hasn’t changed for ants 
or bees or trees. It is probably not conceit that makes men 


know ? 


say humanity is above all creation. I do not know about 
animals and trees, but I know that some men can be the 
dirtiest liars, thieves, & frauds in the very same era when 
other men are the epitome of nobility & achievement. If 
the rest of us common humanity can recognize the differ- 
ence between truth and falsehood, whether created by other 
minds or by our own, we'll be safer; better than that, we'll 
be more useful to the world in which we live. 

When I began taking money from people in return for 
playing the organ for them I knew my job was to serve 
them; I do not believe I thought at any time the job was 
to raise their standards, though I even then knew there 
were certain things that were not right, things I could not 
do even when asked to do them—for example, playing 
Macfarlane’s Scotch Fantasia as a prelude to a church service. 
Though I grew to detest gospel hymns, it was always fun 
to use one in a service when it was the wish of my min- 
ister. 

Since those days of actual work of my own I’ve seen and 
heard an enormous amount of work done by other organists; 
it has, I hope, left me with but few prejudices against any- 
thing other than inexcusable ignorance, indifference, conceit, 
acting without thinking, believing without first questioning. 

While not believing 1% of what theologians say about 
things eternal, I none the less believe the Bible is all it for 
itself and of itself claims to be. Not many people will be 
able to understand that statement any more than I could 
have understood it fifty years ago. It depends on that 
borderline between truth and falsehood. I go to church 
once every Sunday. Originaily I went because my mother 
made me go; later I went from habit; still later because I 
got paid for it. By that time I had seen so much behind 
the scenes in church conduct that I quit both my job and 
my attendance. 

After some years of complete Sunday freedom—a glori- 
ous experience—a Catholic unintentionally persuaded me, 
a Methodist, to go back to church again, and he didn’t even 
try to persuade me nor know he was doing it. I once 
thought the Methodist was the only true church; later I 
figured the Presbyterian was better; as my education (better 
get angry about that) increased, I changed my scorn of 
Episcopalian formalism into admiration. Today I've 
finished with improvisations and will have none of them 
either in recital or in church services. Have I acquired 
more truth? or only more falsehood ? 

Old Pilate asked, What is truth? He never did get an 
answer, but because he couldn’t answer the question for 
himself—and he should have been able to—he went down 
in history with more contempt thrown at him than he really 
deserved. It is man’s most difficult problem to say what 
is truth and what is falsehood. But until a man comes up 
to a fairly satisfactory answer for himself, he'll be more 
a failure than a success. For the organist it means he'll 
succeed only in so far as he knows truths he himself needs 
in his own job. 

We are using this month a little picture of Lynnwood 
Farnam to remind the organ world of things too many of 
us have forgotten. Mr. Farnam worked hard in Canada, 


moved to Boston where a wealthy church installed for him 
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a grand and glorious Casavant; his fame was translated {o 
New York City, largely by Dr. Edward Shippen Barnes to 
whom we all owe eternal gratitude; the Fifth Avenue Pye. 
byterian hired him but before the inner ecclesiastical wars 
over his leaving that big Boston organ could be fought to 
a peaceful finish, the first worldwar grabbed him and he 
escaped to England. In spite of present indications how. 
ever, wars do not normally last eternally and when that 
one ended, Mr. Farnam returned to the Fifth Avenue 
Presbyterian peacefully enough. 

He and the good presbyters didn’t see truth the same way; 
they thought figuratively Traumerei was the best music 
while he thought it trash; they thought Traumereis worth 
the five thousand they were paying but what Mr. Farnam 
liked couldn’t be worth more than three. The neat (but at 
the moment disappointing) solution came when the little 
Church of the Holy Communion, with elevated trains roar. 
ing past it every two or three minutes, invited Mr. Farnam 
there at the original five thousand. And in Holy Com. 
munion Mr. Farnam’s fame reached its top. 

The first indication of what Mr. Farnam was, came ina 
recital in the Fifth Avenue Presbyterian. Mrs. Buhrman & 
I both remember through all these years one particular flash 
of totally unexpected color in that recital; we do not te. 
member the rest of the program nor the number in which 
the flash came. The recital was sponsored by both A.G.O, 
and N.A.O., with the same old result—a handful of people 
willing to attend. 

But there for the first time in New York was introduced 
a new art. Farnam continued to develop that art, con- 
tinuously in Holy Communion till death stopped it. Every- 
thing he played was done with unbelievable charm in 
color, delicacy, imagination, technical precision. He told 
me he never played any important composition in recital 
till he had it in repertoire two years. He lived an utterly 
free life, with no laws to bind him other than the ones 
he chose to obey. Not that he was what we today calla 
Liberal but rather that he had chosen to devote himself 
exclusively to playing the organ and he didn’t propose to 
let anything or anyone interfere with that, but—most im- 
portant of all—he refused to be bound by notions other 
people tried to force on him. Bach? To him Bach was the 
soul of beauty & charm in music; he would no more play 
Bach in the presumably traditional way than he would com 
mit murder. 

Now where is all the charm of his perfectly delightful 
colorings & delicacies? Buried beneath an unbearable 
weight of that atrocity most easily described as baroque. 
It’s not the builder's fault, it’s entirely the player's; too 
many of them believed without thinking, acted without 
knowing. We demanded loudness instead of beauty, force 
instead of charm. Not a one of his pupils preserves the 
beauty of the Farnam tradition. Instead of beautiful pie 
nissimos we get roaring fortissimos. Instead of marvelous 
colorings we have rock-hard foundations. All the pictures, 
paint, & plaster have been scraped off our walls and we 
have bare brick instead. Call that beautiful? I don’t. But 
I say Farnam was more useful to the world about him than 
any other man in his profession of that day.—T-.S.B. 


LIBERTY 

“Save as it is more precious to us than prosperity, 
peace, comfort, or security, liberty will never exist or long 
endure among us. Every man in each generation must ft 
new and replenish its spirit in himself, and no man not 
any group can demand it for themselves and deny it t 
others without destroying it for all.”—Virgil Jordan. 
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embodying great tradition in the most modern way 

distinguished for its superb tone and infinite variety of color with the most 
responsive action in the history of organ building 

a complete organ designed to meet the highest artistic requirements 

to foster the best in church music and organ playing and congregational singing 


A complete organ ¢ two manuals and pedals « 21 registers ¢ 23 ranks « over 1200 
pipes ¢ semi-portable « can be installed within one day ¢ requires little more floor 
space than a concert grand piano « less than eight feet high ¢ ‘Straight action" 


Recent installations: University of Chicago; University of Michigan; Lutheran 
Church, River Grove, Illinois; Metropolitan Museum of Art, New York 


TONE QUALITY DOES MAKE A DIFFERENCE. IT IS A NEW EXPERIENCE TO HEAR THE 
RIEGER ORGAN. THERE IS NO OTHER INSTRUMENT WHICH CAN COMPARE WITH IT. 


RIEGER ORGANS 1472 Broadway New York 36, N. Y. 


35-6-199 
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CHURCH BUDGETS 
Congregational and Catholic examples 
First one is a Congregational church 

in South Carolina, using a 4-page calendar, 
the outside printed for the whole year, in- 
side mimeographed for each Sunday. Preacher 
has his name printed on the cover; organ- 
ist’s name should be there too, but is mimeo- 
graphed on page 2. It’s the 1952 budget. 
$7,246. Total budget; 
5,000. Preacher, total costs, 

540. Organist's salary, 

25. Choir music, 

1,060. Church maintenance, 

100. Occasional special advertising. 

“I play the organ, direct the volunteer 
choir (includes the minister's wife), do all 
the work of librarian, buy the music, stamp 
it, punch holes, file it in the black school- 
notebooks we use for folders. One anthem 
and one solo every Sunday. One rehearsal 
and one service. Play the usual prelude, 
postlude, and offertory; last year all for $35. 
a month. This year $45.” 

Now take a look at the music for a normal 
Sunday morning and you'll understand who 
T.A.O.’s beloved Miss Soosie really is: 
Brahms, A Lovely Rose is Blooming 


CYRIL BARKER 


A.A.G.O., M.M., Ph.D. 
Detroit Institute of Musical Art 
(Affiliated with the University of Detroit) 
First Baptist Church, Detroit 




















Martin W. Bush 


. A. G. O. 

First Central Congregational Church 
bairman, Music Department 
UNIVERSITY OF OMAHA 

1 Omaha, Nebraska 














Donald Coats 


ST. PAUL’S CATHEDRAL 


Wilshire at Figueroa 
Los Angeles, California 














Elizabeth M. Combs 


Graduate of Peabody Conservatory 
11 WEST 10th STREET 
NEW YORK 11, N. Y. 


Excellent Practice Facilities 

















Dubert Dennis 


M.M. 
TEACHER — CONCERTS 


ST. PAUL’S CATHEDRAL 
Oklahoma City, Oklahoma 














William Ripley Dorr 


Mus.Bac., B.S. 


Palos Verdes Estates, Box 156 
California 

















Paul H. Eickmeyer 


M.Mus., A.A.G.O. 


| St. Paul’s Episcopal Church 


Lansing, Michigan 














'C. Harold Einecke 


Mus.D., Mus.B.. F.W.C.C. 
FIRST METHODIST CHURCH 
and THE MUSEUM OF ART 

Santa Barbara, California 
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Beside Thy cradle here I stand, Bach 
In Old Judea (vocal solo after the offering, 
composer not named) 
Bach, Good Christian Men Rejoice 
Congregation numbers about 100, average 
attendance 40 to 50 a Sunday. That makes 
this kind of service-music the more remark- 
able—Brahms and Bach, but the better selec- 
tions, not the cheaper. This Miss Soosie has 
musical appreciation. The South is luckier 
than the North. 
This next is a Catholic church in Ohio, 
it's the expenses for the calendar year 1951. 


$135,070. Total expenses; 
1,200. Salary of pastor, 
1,200. Salary of assistant pastors, 
4,180. Maintaining rectory and car; 
3,120. Sexton’s salary 
3,600. Organist’s salary. 


1,451. Heating, 
861. Light, 


3,326. Printing and postage, 
1.038. Insurance. 
34,584. Normal expenses. 
100,485. Extraordinary expenses such as 
59,300. New rectory, 
31,548. Repairs and new equipment. 
9,632. Total for all outside causes such 


as might be classed as missions. 

4,400. Organist’s total salary including 
cost-of-living bonus, Christmas bonus, etc. 
Sexton also receives a cost-of-living bonus. 
The sources of income are interesting: 

37,196. Church collections, 


6,492. Christmas collection, 
3,782. Easter collection, 
17,958. From twelve special drives and 


collections, and they had a balance from 
1950 of $51,425.29 in the treasury. Not bad. 
Take another look at the salary of the pastor. 
True, he has his living provided; but $100. 
a month is not much spending money for a 
man who works as hard for his people as a 
Catholic priest does. 

The financial statement is given in a 36- 
page 6x9 printed booklet in which every 
member of the parish and schools is listed 
and his contribution recorded for the year. 
Smallest contribution was 20¢, largest $405. 
Total income by years: 
$22,384.05—1938 

54,116.64—1943 
83,764.21—1948 
86,606.37—1951 

Parish statistics give membership (as Protes- 
tants name it) 3,597, comprising 1,132 house- 
holds, 886 of them Catholic, 246 mixed; 146 
baptisms; 38 marriages, 25 of them Catholic, 
13 mixed; 24 converts, 11 men, 13 women; 
deaths 22. 


DR. ROBERTA BITGOOD 
for five years with Holy Trinity Lutheran, 
Buffalo, N.Y., has been appointed to Calvary 
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Presbyterian, Riverside, Calif.; she directed 
six choirs in Buffalo and takes over a similar 
organization of 250 voices in Riverside, 

E. POWER BIGGS 
won first place for the 7th consecutive year 
among radio organists in Musical America’s 
poll of some 600 magazine and newspaper 
music editors and critics—which makes him q 
unanimous winner from the first such poll: 
other individual winners this year were Hei. 
fetz, Arthur Rubinstein, Reiner, Flagstad, 

AUGUST MAEKELBERGHE 
is again in Europe for the summer, especially 
his native Belgium; this time he shunned 
the ever-falling airplanes (for which T.A.0's 
thanks) and went by boat. As usual the 
Belgian National Radio engaged him for g 
recital, this time a full hour’s broadcast, with 
an audience 


Robert Elmore 
CHURCH OF THE HOLY TRINITY 
Rittenhouse Square, Philadelphia 
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Eugene A. Farner 














Harold Fink 


Recitals 


Box 242 Englewood, N. J. 


Norman Z. Fisher 


M. S. M. 
Organist and Choirmaster 


First Presbyterian Church 
Shreveport, Louisiana 


 — a 


Oliver Herbert 


Mus. Doc. 
PEACHTREE CHRISTIAN CHURCH 
1580 Peachtree Street, N. W. 
Atlanta, Georgia 


Horace M. Hollister 


M. S. M. 
Organist-Director 
Mt. Lebanon Methodist Church 


3319 W. Liberty Ave., Pittsburgh 16, Penn 


Harry H. Huber 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
University Methodist Church 
Salina, Kansas 


BILBERT MACFARLANE 


Choirmaster - Organist 


Christ Church Cathedral 


LOUISVILLE, KENTUCKY 
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LYNNWOOD FARNAM 
His Career in a Nutshell 
He probably made a greater impression 

on his profession than any other man in his 
generation. Here is his chronology: 

1885, Jan. 13, born, Sutton, Quebec. 

1895, first church, at the age of 10, Method- 
ist, Montreai. 

1904, > St. James Methodist, Montreal. 

1905, St. James the Apostle, Montreal. 

1908, Christ Church Cathedral, Montreal. 

1913, Emmanuel Church, Boston. ’ 

1918, to England for service in the first 
worldwar. 

1919 Fifth Avenue Presbyterian, New York. 

1920, Oct. 1, to church of Holy Com- 
munion. 

1928, added part-time work as head of the 
organ department of Curtis Institute, Phila- 


delphia. 
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Grace Cathedral 
Palace of the Legion of Honor 
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Organ Departmen 
ST. JOHN' ¢ LUTHERAN COLLEGE 


Winfield, Kansas 


Marie Schumacher 


SAINT PAUL’S CHURCH 
Westfield, New Jersey 
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J. Sheldon Scott 
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Composer 


The First Christian Church 


Steubenville, Ohio 











BE YOURSELF—FOLLOW NO LEADER 


THE FORGOTTEN MAN 

While he lived he set the precedents for a 
new era in precision work and color at its 
best; when he died he was mourned as the 
organ world’s severest loss. That was but 
two decades ago. Others learned what he 
had taught in color; some surpassed him in 
superlatively clean precision work. Now all 
is forgotten. Save in few instances, color 
has been banished in favor of “pure” organ- 
tone—monochrome and bizarre, the harder 
and louder, the better. Superlatively clean 
precision work gives place to uncontrolled 
Speed. Some day the forgotten spirit of 
Lynnwood Farnam will return; the world will 
not forever tolerate the substitutes now being 
offered. If music is not beautiful, it is 
nothing. 


1930, Oct. 
last time, ending his 
Prelude & Fugue Em. 

1930, Nov. 23, died of cancer which he 
may never have been told he had, though 
that final recital was played while he was 
suffering intense pain. 

Lynnwood Farnam? One of the greatest 
organists of all times. A bachelor, survived 
by his father, mother, and sister. 


12, played the organ for the 
recital with Bach's 


CHARLES VAN BRONKHORST 
earned his M.A. in secondary education in 
Chico State College, Calif., in June 1952; 
T.A.O. readers know him for his reviews of 
pine in these pages. 


Louis F. Mohr 
| & Company | 
ORGAN MAINTENANCE 


| 2899 Valentine Avenue, New York City| 








Telephone: SEdgwick 3-5628 
NIGHT AND DAY 
EMERGENCY SERVICE 
Yearly Contract 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
_ Means Better Music 


201 


ALFRED G. KILGEN 
and Mrs. Kilgen decided to get away from 
it all and, just like that venturesome gentle- 
man, they flew some 12,000 miles—to Cuba, 
Puerto Rico, all over the Virgin Islands, then 
back to Miami. ‘In Cuba, Laukhuff of Ger- 
many seems to send all organ parts and fur- 
nish German mechanics to build & service the 
organs. I met one German mechanic there; 
the church paid his roundtrip fare from Ger- 
many. Our tickets take us back to Los 
Angeles’ and then he’s heading for San Fran- 
cisco and New York. 

BRUCE PRINCE-JOSEPH_ . 
is spending the summer in Paris, first hear- 
ing the premiere of his new ‘Mass’ based 
on the ‘Flos Carmeli’ plainchant theme, in 
the Franciscan Church of St. Joseph, pre- 
sumably Los Angeles where he lives. He 
was harpsichordist in Bach's “St. Matthew” 
in U.C.L.A., June 16, 1952, and had his third 
recital engagement in the Community Method- 
ist, Westwood, Calif. His “Mass” is for 
double choir and two organs. 

ROBERT OWEN 
and Patricia Gilbert Forsyth were married 
June 7, 1952, in St. Thomas Church, New 
York; Mr. Owen is organist of Christ 
Church, Bronxville. N.Y. 
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G. HUNTINGTON BYLES 
Trinity Church, New Haven 

Celebrating its 200th anniversary the 
Church issued an illustrated 32-page 6x9 
booklet on its organs and music, prepared by 
Mr. Byles who must have done an enormous 
amount of work to compile in this one book 
a lot of vital statistics he had to unearth 
from innumerable sources. : 

First organ was installed in 1785, made by 
Henry Holland, London. Second was a 2-18 
built by Henry Erben, New York, 1845, cost- 
ing $2,150., funds raised by selling organ 
stock at $50. a share Third was a 3-39 E. & 
G. G. Hook installed in 1866, costing $8,755., 
pumped water-motor which “failed from time 
to time’ and “made considerable noise.” 
Fourth was a divided 4-58 Hall installed in 
chancel and gallery in 1907 costing $18,174. 
The fifth and present organ, by Aeolian- 
Skinner in 1935, using some of the former 
pipes and retaining the case, is a 3-74 as re- 
vised slightly in 1949, the 1934 contract 
costing $23,000. for the work done at that 
time; it has Pedal-Great-Swell-Choir in the 
nave, Pedal-Great-Choir divisions in the chan- 
cel. 

First organist’s salary in 1796 was $150. 
and he had to tune the organ; in 1858 the 
music budget was $1,000., and in 1884 $3,- 
000. Now if that rate of progress could 
have been continued the music budget today 
should be something like $50,000.—and 
wouldn't that be nice? 

It’s a boychoir and here is the anthem reper- 
toire etc. from Sept. 1951 to June 1952. 

Anthems 
Andrews, Lord of all being 
Bach, Jesu Joy of man’s desiring 
Bairstow, Though I speak with the tongue 
Bullock, Give us the wings of faith 

O for a closer walk 
Byles, Kneel and adore Him 

The Storke 
Candlyn, Royal Banners 
Coke-Jephcott, Blest are the pure 
Davies, God be in my head 

If any man hath not the spirit 
Dyson, Lauds 
Farrant, Call to remembrance 

Lord for Thy tender mercies 
Ford, Almighty God Who hast me brought 
Franck, Psalm 150 
Goss, O Saviour of the world 
Handel, And the glory 

Hallelujah Amen 

How excellent Thy Name O Lord 

Let the bright Seraphim 

O Thou that tellest 
Ireland, Greater love hath no man 
Jacob, Brother James’ Air 

To my humble supplication 
James, By the waters of Babylon 

I am the Vine 
Jennings, Springs in the desert 
Macfarlane, Christ our Passover 
Mackinnon, Sleeps Judea fair 
Mendelssohn, Behold a star 
Navlor, And there shall be signs 

Behold God is great 
Oldroyd, Prayer to Jesus 
Purcell, Thou knowest Lord 
Rowley, Praise 
Sampson, O Lord most High 
G.Shaw, Worship 
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M.Shaw, With the voice of singing 

Stanford, And I saw another angel 

Taylor, Three Ships 

Thiman, O Christ the heaven’s Eternal 

Thompson, My Shepherd will supply 

Vittoria, O magnum mysterium 

Warlock, Balulalow 

Wesley, Lead me Lord 

V.Williams, O how amiable 

Willan, Sing we triumphant songs 

Wood, O Thou the central Orb 
Canticles and Services 

Te Deum—Ireland C, Stanford Bf, 
V.Williams. 

Benedictus es—Hall D, Matthews Af, 
Rowley Ef, Thiman F, Willan Ef. 

Benedicite—Byles Fm. 

Jubilate—Brewer Ef, Ireland C, 

Noble D, Stanford Bf, Wood Af. 

Magnificat—V.Williams C. 

200th Anniversary Service 

Prelude was omitted because none was 
customary in the earliest days of the Church; 
“during the first part of this service the choir 
will be seated in the gallery in keeping with 
early custom.” 

Opening sentences—read from the 1662 
prayerbook; “first American prayerbook was 
not published until 1789.” 

“Psalm 27"—tune “York,” 4 verses from 
Tate & Brady Psalter used in Trinity in 1780; 
“each line will be sung first by the ‘chorister’ 
and then by the congregation (seated). Stand- 
ing for singing was not introduced until 
1811.” 

Confession, Absolution, Lord’s Prayer. 

“Venite,”’ Tallis chant. 

Psalter. 

Voluntary: Battishill, Andante Quasi 
Allegro—"‘it was customary for the organist 
to play a voluntary between Psalm and Lesson. 
Organ stops chosen in this will suggest prob- 
able effect of the first organ of 1785.” 

First Lesson. 

Hymn—''The Te Deum was regularly sung 
to Anglican chant (or said) after the first 
lesson.” A festival setting of the ““Te Deum” 
comes later in this service, so the hymn was 
substituted here. 

Second Lesson. 

“Jubilate Deo,” J. Taylor—published in 
1809 and “widely used for two decades.” 

Apostles’ Creed, Collects. 

Anthem, “How excellent Thy Name,” Han- 
del—sung at the 1866 dedication of the Hook 
organ; “the stops used in the accompaniment 
will suggest the increased scope of this in- 
strument.” 

Morning Prayers. Hymn—'‘During this 
hvmn the choir will proceed to the chancel. 
This hymn was used as the processional on 
May 10, 1885, the second Sunday with the 
vested choir of men and boys. There was no 
crucifier at first. The processional cross was 
presented in 1907.” 
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ANNOUNCING FOURTH EDITION—Keyboard modu- 
lation from ANY key to ANY OTHER at a glance— 
INSTANT, COMPLETE, and MUSICAL. Used by 
organists and accompanists in ALL 48 States. An 
amazing time-saver for the busy organist! Price. 
complete with Instant-Finder Slide, $2.25—absolute 
MONEY-BACK GUARANTEE. 
THE MARVIN MUSIC EDITION 

260 Handy Street — 
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THE WORD MADE FLESH (Christmas) 
THE DIVINE COMMISSION (Easter) 


A ROSE FROM SYRIA 
THE PHILOSOPHER AND THE FOOL 
| PARTITA, G major 


CANTICLES FOR THE MORNING SERVICES 


(Unison, for congregational singing) 


RECENT COMPOSITIONS OF JOSEPH W. CLOKEY 


For information address — J. W. CLOKEY — Box 431, Claremont, Calif. 


J. Fischer & Bro. 
J. Fischer & Bro. 
H. T. FitzSimons 


Sacred Drama with music 
Comic Opera 
For Piano and Organ 
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Anthems: “I am Alpha and Omega” 
Stainer; “Offertorium” from ‘‘Service in E” 
Parker—''The anthems and services of Stainer 
and Parker were widely used and these pap. 
ticular numbers often appeared on Trinity's 
service list during the period from 1995 
until 1933.” 

Offertory Anthem: ‘“Jhesu since Thoy” 
Oldroyd—‘This anthem, published in 1937 
represents a modern treatment of a very old 
text, and first appeared on Trinity's service 
lists in 1950.” 

(“The offering is for the S.P.G. of Eng. 
land which founded Trinity Church jg 
iya2.'9 

Presentation of Alms, “Old Hundredth” 

“Festival Te Deum,” R.V.Williams—com. 
posed for the coronation of the late Georges 
of England, “this is frequently referred to a 
the Coronation Te Deum; first used in Trinity 
in 1939.” 

Blessing. 

Recessional Hymn “Mannheim’’—"'This js 
one of the new hymns in the 1940 Hymnal,” 

Postlude: Widor, Son.5: Toccata. 

(This 4-page printed calendar ended with 
the names of the choristers, 28 boys, 3 altos, 
3 tenors, 4 basses.) 






























OBiTuARY NOTICES 


These fellow-workers have finished the 
course but their memories live on with ys 


Rossetter G. Cole, May 18, Chicago, bom 
Feb. 5, 1866, near Clyde, Mich., had his 
highschooling in Ann Arbor, earned his BPh, 
in University of Michigan in 1888, received 
the honorary M.A. in 1913, studied with 
F.L.York and W.Middelschulte, was on the 


| 


Heinz Arnold 


Mus.D., F.A.G.O. 
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ROSSETTER G. COLE 
as he looked at the height of his career; re- 
tired from active organ work some twenty) 
years ago. 


faculty of Cosmopolitan Music School, Chi- 
cago, for half a century, for many years 
headed the summer-school music department 
of Columbia University, New York, com- 
posed choral and organ works, including 
Heroic Piece for organ & orchestra, and 
other works for orchestra. In print there 
are about a dozen works for organ. 

Wallace Goodrich, June 7, in Boston, born 
May 27, 1871, Newton, Mass., joined New 
England Conservatory faculty in 1897, was 
dean from 1907 to 1930, director from 1930 
to retirement in 1942, organist of Trinity 
Church 7 years, of the Boston Symphony 11 
years, conducted many choral societies, had 
his honorary Mus.Doc. from Northwestern 
University in 1931, did a little composition, 
wrote the book The Organ in France (out of 
print), survived by his widow and son. 

Hermon B. Keese, June 21, 1952, at one 
time organist of St. James Church, Upper 
Montclair, N.J. 

Herbert Voges, June 9, 1952, Cleveland, 
Ohio, theater and radio organist for many 
years. 


DR. LOWELL P. BEVERIDGE 
for 25 years director of music in Columbia 
University’s St. Paul’s Chapel, has been or- 
dained a deacon of the Episcopal Church. 


CHESTER A. RAYMOND 
PIPE ORGAN BUILDER 


Specializing 


Church Organ 
Rebuilding 


25 YEARS EXPERIENCE 








44 Spring Street, Princeton, N. J. 
P.O. Box 4041, Atlanta 2, Ga. 








Member Associated Organ Builders of America 
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RECITAL PROGRAMS 


RALPH BRIGHAM 
Community Church, Rockford 
Dedicatory Recital 
Offenbach, Orpheus Overture 
Stoughton, Chinese Garden 
Brewer, Springtime Sketch 
Sibelius, Finlandia 
Wolstenholme, Sonata alla Handel 
Friml, Woodland Echoes 
Felton, Scotch Idyl 
Baldwin, Brillianta e Melodia 
Obviously to make the congregation glad 
it bought the instrument. 
EDWIN ARTHUR KRAFT 
Trinity Cathedral, Cleveland 
Faulkes, Pastoral Overture 
Purvis, Supplication; Thanksgiving. 
Dethier, The Brook 
Handel, Larghetto Bm 
Weitz, Silcilienne 
Bach, Prelude & Fugue Am 
Walton, Scherzetto 
Jongen, Chant de Mai 
Bailey, Prelude Ef 
Rogers’ Sonata 2 
Here a Cathedral and organist both take 
the attitude that a little beautiful music is 
good for the soul. 
PAUL J. SIFLER 
St. Paul’s Chapel, New York 
England 
Purcell, Trumpet Voluntary 


Wesley, Larghetto Fsm 
Wood, Toccata 
Rowley, Benedictus 
R.V.Williams, Three Choralpreludes 
United States 
Buck, Sunshine & Shadow 
Rogers, Scherzoso 
Clokey, Ballade D 
Piston, Chromatic Study on Bach 
Sowerby, King’s Majesty 
Montaine, Evensong 
These are the last two in the June set of 
5 Monday noon programs; the others: France, 
Italy, Germany. We include England in full 
because the Chapel’s early & ancient history 
was British; here George Washington had 
his pew. Note that Mr. Sifler uses United 
States instead of American; rather proper, 
yes? 
NESTA WILLIAMS 
Grace Episcopal, Jefferson City 
Advent 
Egerton, O Come Emanuel 
Christmas 
V.Williams, What Child is This 
Bach, Unto us a Child is Born 
Epiphany 
Karg-Elert, How Bright Appears 
His Ministry 
Weinberger, The Lord Our God 
Palm Sunday 
Sowerby, Ride On in Majesty 
Good Friday 
Bach, O Sacred Head 
Douglas, At the Cross 
Easter 
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Bach, Now Jesus Christ 
Ascension 
Benoit, Your Sorrow Shall Turn 

“The rector asked me to give a Lenten re- 
cital in place of the sermon at evening prayer; 
I decided to play organ music portraying 
events in the life of Christ, from Advent to 
Ascension.” And to further accent the re- 
ligious purpose, Miss Williams gave the 
number of the hymn on which text the com- 
posers based their music, instead of naming 
the composers—which T.A.O. says was a 
grand idea. For T.A.O.’s use she added the 
composers’ names; it might have been even 
better had they been indicated on the pro- 
grams as well for the benefit of any minority 
that would have been interested. A good way 
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to make the organ serve the congregation. 
*BFSSIE BLACK YOUNG 
University Church, Des Moines 
Bach, Fugue Gm; Rejoice Now Christians; 
My Heart is Filled. 
Yon, Echo 
Purvis, Communion; Pastorale. 
Taylor, Cencert Caprice 
Spencer, Chinese Boy & Flute 
Dickinson, Berceuse 
Widor, Sen. 5: Toccata 
Mrs. Young gave credit to the builder— 
a 4m Kilgen; obviously she also intended to 
give pleasure to her audience, for the Yon, 
Taylor, Dickinson, Widor, and Chinese Boy, 
must all have made a direct appeal. Some 
day people will learn to like the organ re- 
cital if this keeps up. 
REPERTOIRE ITEMS 
Foregoing are complete recitals; following are 
items of special interest on other programs 
not quoted in full: 
Walter A. Eichinger 
Candlyn, Sonata Dramatica: Passionato 
Peeters, Lied to Flowers; Lied to Sun. 
Harold Fink 
Bornschein, French Clock 
Hanson, Vermeland 
Edwin Arthur Kraft 
Guilmant’s Sonata Dm 
Dethier, Nocturne 
Widor, Son. 3: Minuet 
Hollins, Scherzo 
Julian Williams 
Fitelberg, Suite: Prelude 
Schroeder, Six Organ Chorales Op. 11 
Hindemith’s Sonata 1 


MUSICALES 

*D. STUART KENNEDY 

Lutheran Church, Calgary 
Bach, Prelude & Fugue Em; 

Adagio; In Dulci Jubilo. 

Gracious Lord of all, Bach 
Jesu Word of God, Mozart 
LeBegue, Les Cloches 
Paradies, Toccata 

Couperin, Soeur Monique 
Linden Lea, R.V.Williams 
Londonderry Air, trad. 
Wagner, Lohengrin Prelude 
Greig, The Last Spring 
Seek ye the Lord, Roberts 
Boellmann, Goth.: Menuet; Priere. 

Organ is a 5-rank Casavant unit; choir 
is 9s-5c-6t-5b with both the preacher and his 
wife singing in it. ‘The organ is a little 
gem; I have tuned the Dulciana slightly flat, 
and with the Salicional it gives a lovely 
Celeste, while with the Rohrfloete I have 
a Flute Celeste. It takes some of the hard 
severity out of these small units.” The organ: 
16’ Pedal Bourdon, 8’ Diapason, Rohrfloete, 
Salicional, 4’ Dulciana: borrows include a 2- 
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2/3 and 1 3/5— invaluable for color effects 
"The synthetic reed effects I can approximate 
are numerous—Oboe, Clarinet, Krummhorn, 
English Horn, Trumpet.” All this in 4 
church seating only 200. 
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FRANK K. OWEN 
Highschool Auditorium, Kalamazoo 
$t, Luke's Annual Concert 
Beethoven, Heavens are telling 
Clokey, Let hearts awaken 
Noble, Jubilate Deo B; Te Deum Bm 
p.c. Bach, Flocks in pastures green 
p.c. Purcell, Passing By 
p.c. Green-eyed Dragon 
Mendelssohn, Hear my prayer 
s. Bennett, Remember now thy Creator 
s|. Rathbone, How sweet the moonlight 
sl. Clokey, Night Song 
Elgar, As torrents in summer 
Lachner-ar.Strickling, When I know 
Dunhill-ar.Davis, Cloths of Heaven 
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Sullivan, Long Day Closes 
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DR. CORA CONN REDIC 
who likes work better than idleness and in 
spite of being a two-time organist-emeritus 
has gone back to active work, this time with 
the organ department of St. John’s Lutheran 
College, Winfield, Kans. One thing she is 
evidently giving her pupils, all too rare in 
these years, is an appreciation of music rather 
than mere notes. 


ar.Owen, Men of Harlech 

It's a boychoir of 48 regular boy choristers, 
30 reservists, prep choir (p.c.) of 35 boys 
ages 8 to il, singing lads (s.l.) of 9 especial- 
ly talented boys from the main choir, 22 
tenors and basses singing with the 48 boys 
of the regular choir, 2 accompanists, 7 choir- 
mothers. This was evidently the 31st annual 
choir concert; the boychoir was organized in 
1885. 

“Training in St. Luke's choir is available 
to any boy who has a usable voice, an at- 
tractive personality, is willing to learn how 
to get along with other boys, and who is 
between the ages 8 and 10. . . the Choir 
Council is responsible for discipline in the 
choir.” 


TAPE RECORDED SERVICES 
According to the newspapers the preacher & 
organist of John Hall Memorial Presbyterian, 
New York City, made tape-recordings of 
sermons and music, to be used by laymen 
conducting the services in the absence of 
said p. & o. 


PROPAGANDA 

Since our last accounting on April p.138 
T.A.O. has received 63 documents of 520 
pages as of June 30, 1952, making a total to 
date since Aug. 1, 1951, of 520 documents, 
6362 pages, an average of slightly over 12 
pages a day, including Saturdays, Sundays, and 
holidays. The Washington raw-dealers must 
plant propaganda in the minds of the voters 
or they'll all lose fat salaries in November. 
Remember that T.A.O. staff is compelled to 
look through all this stuff or some cleverly 
concealed directive will be violated and some- 
body will go to jail or the magazine denied 
the use of the mails. The organist can 
understand something of this torment if he 
can imagine himself working for a preacher 
who floods him with an average of 12 pages 
of compulsory reading every day of the week, 
365 days each year. Nice? 
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DAVIDSON, N.C. 

Davidson College had E. Power Biggs for 
the May 31 dedicatory recital on the Presby- 
terian Church’s 3-45 Schlicker. Mr. Biggs 
packed the auditorium and the adjoining 
chapel. Organ donated by Mrs. Clarence 
Hodson in memory of two brothers who 
graduated from Davidson. We believe Har- 
old M. Frantz is organist of the College. 
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SHELDON W. ESCHRICH 
St. Thomas Aquinas Catholic, Toledo 

Mr. Eschrich was born on an April 
3 in Dansville, N.Y., had his highschooling 
there, graduated from Eastman School of 
Music with the Mus.Bac. degree, studied 
Gregorian in Pius X Liturgical School. He 
was substituting at the age of 14, organist 
of St. Augustine’s, Rochester, four years, in 
the air force three years, went to his present 
church in 1948, playing a 3-rank Kilgen unit 
and, as is customary in Catholic churches, 
spznds most of his time on the choirs of both 
Church and parochial school. He married 
Marguerite M. McDonald in 1945 and they 
have two children. 

He has a men’s choir of 20 voices, boys’ 
of 70 (50 of whom sing with the men on 
special occasions), girls’ choir of 70, junior 
choir comprising the entire fifth grade, and 
a chorus of women’s voices for the benefit 
of the ladies of the parish who enjoy sing- 
ing, this latter a secular group not singing 
in the services. The Parochial School num- 
bers about 500; “I take the boys’ choir, un- 
changed voices from grades 6, 7, 8, for a 
half-hour rehearsal period each day during 
the school music-period. The girls from the 
same grades also rehearse a half-hour daily. 

“The fifth-grade choir is a_ preparatory 
group. The children do Gregorian, using the 
old four-line staff, but they also do modern 
music, both secular and church, the girls in 
2-part, boys unison, and boys and girls to- 
gether in s-s-a. 

“The men’s choir has one evening rehearsal 
each week and sings High Mass on Sundays; 
about once a month the boys sing with them. 
The women’s chorus also has one rehearsal 
each week—approximately 25 members. 

“The children’s choirs sing at the school 
mass three times each week at 8:15 a.m., 
boys alternating with girls; frequently the 
whole student body participates in the sing- 
ing. 

“We are trying to build a music program 
in the Church to include as many age-groups 
as possible, keeping always in mind our 
needs for special occasions and congregation- 
al singing. The organ is limited but there 
are plans for a larger instrument in the not 
too distant future.” 

This is published partly for Protestant or- 
ganists who think they have to work too hard. 


THE FOUR FREEDOMS 
as defined by Dr. William S. Carlson of New 
York State University: ‘Freedom from toil, 
freedom from responsibilities, freedom to 
take it easy, freedom to do nothing.” Thank 
heaven Columbus, Bach, and Martin Luther 
never adopted them. 
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ROBERT BARLEY 
and Sadie May Hilbert were married June 7, 
1952, in York, Pa., where Mr. Barley is 
organist of St. John’s Episcopal; J. Frank 
Frysinger played for the ceremony: 

Bonnet, Romance sans Parloes 

Bornschein, French Clock, 

Wolstenholme, The Question 

Frysinger, Benediction Nuptiale, and the 
usual wedding marches—which, says T.A.O., 
makes a delightful program for such an oc- 
casion. Howard Thatcher of Peabody faculty, 
Baltimore, was one of the wedding guests. 
St. John’s is sending ten choirboys to sum- 
mer camp. Mr. Barley, Peabody graduate, 
served 41/, years in the second worldwar, 
partly on the faculty of Ft. Meade special 
service school, played French horn in various 
army bands, was chapel organist, and had six 
months of war service in Europe. 

GUSTAV F. DOHRING 
likes organs better than the luxury of retire- 
ment, so he’s now restoring and reconstructing 
a two-manual near his home in Southampton, 
Long Island, N.Y. To help the Church he 
agreed to take care of the organ; finally 
tiring of its crowded chests he told them 
he would retire unless something was done 
to make the chests easier of access. To his 
surprise they said do it. Says he: “You know 
the type, stock-made, five stops packed in a 
straight-jacket swellbox. To tune, one must 
take out the front pipes, straddle over the 
4’ Great rank, take out a number of shutters, 
and then work on the pipes in the box.” 
What is he doing about it? “I am throwing 
out the miserable swellbox, setting the 
shutters immediately behind the front pipes, 
thus putting the whole organ under expression 
and gaining a humane way of getting into the 
organ. I'm supposed to be on the retired 
list, but have a hard time keeping myself 
down.” 
KILGEN ORGAN CO. 
announce new contracts: 

Abington, Pa., Presbyterian. 

Bird Island, Minn., St. Mary’s R.C. 

Boonville, Ind., Main Street Methodist. 

LaMont, Ill., Holy Cross Seminary. 

Pittsburgh, Pa., Pleasant Hills, St. Eliza- 
beth’s Catholic. 

Townsend, Mont., Holy Cross Church. 

And in Sacred Heart R.C., Brooklyn, N.Y., 
the 3-36 was installed in June 1952, Great 
separately enclosed. Stoplist in later columns. 

EVENTS-FORECAST 
Sorry, but the schedule for this item must be 
advanced; we can now allow only fifteen 
days for the complete editorial work on each 
issue; technical work takes all the rest. One 
program published in advance is worth a 
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hundred that come too late for readers to at. 
tend. Please send advance notices & pro. 
grams at the very earliest moment always. 

May de Forest McAIl will give a series of 
Monday evening lectures, Sept. 22 to Dec 
15, 8:00, at the McAIl studio, New York 
City, on the history of music in the Christian 
era, illustrated by piano and recorded music 
using microfilm; $12.50 admission for the 13 
lectures. Address Mrs. McAIll, 15 Gramercy 
Park, New York 3, N.Y. 

HAMMOND ELECTROTONE 
salesmen never sleep. Their latest achieve. 
ment, says a 3-page “release,” is the estab. 
lishment of a teaching-studio in a manufac. 
turing plant, the manufac‘urer undoubtedly 
paying through the nose—as is the labor. 
party's fervent prayer. This manufacturer has 
a Hammond electrotone and five pedal clay. 
iers, five benches over them, and five card- 
board dummies of two-manual keyboards: 
the students practise on the dummies and 
take turns playing the electrotones. Good; it 
will sell not only electrotone music but also, 
eventually, organ music too. 

SLAVERY COMING BACK 
Even so great an artist as Rodzinski is now 
a slave to labor-party control; he’s forced to 
join the union or he won't be allowed to 
work anywhere in once free America; nor can 
he escape such slavery even when on vacation 
in Europe. In late June 1952 he received 
“warning” from Jimmy (Petrillo, a nice little 
guy) that he would not be allowed to make 
recordings abroad. You can understand this 
much better if you presume a preacher who 
would tell his organist he would not be 
allowed to practise on the organ excepting 
from 11:00 p.m. to 11:45, or rehearse the 
choir more than 65 minutes, or play music 
by any composer whose name begins with 
A, F, H, O, or W. Nothing in this world 
is so valuable as freedom. Don’t sell it for 
a mess of pottage; stand on your own feet; 
depend on your own merits, not on force. 

THANKS, TRUMAN 

19,469 Killed in Korea, 

10,920 Missing, 

80,660 Wounded, 

110,611 Total casualties as of June 25, 1952, 
as reported by the “defense department” in 
Washington—defense of whom? American 
lads? Doesn't look like it, does it? Don't 
charge T.A.O. with the discrepancies if you 
compare with our last accounting on April 
p.134. Aren't you glad this is only a “police 
action,” not a ‘war’? And aren't all these 
110,611 American lads’ families delighted 
with the labor-party’s 20-year control of theit 
destinies? Doesn't concern organists? Then 
why in blazes are organists giving us their 
addresses as in Korea? Let's stop being 
boobs. 


William H. Barnes 
Wiss, Dae: 
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*See advertisement elsewhere in this issue.) 
AKIN, Nita, Mus.Doc 

1702 McGregor eis. 
ARNOLD, Heinz, Mus. Doc.* 
BAKER, Robert, Sac.Mus.Doc.* 

124 Henry St, Brooklyn 2, TY, 

R, Walter, Mus 
se West 69th St., New York 23, N.Y. 
BARKER, Cyril, Ph.D. (Mus.), M. M.* 
BEYMER, Paul Allen* 
BIDWELL, — Mus.Doc.*® 

GS, E. Power 
“ Highland St., Cambridge 38, Mass 
BIGGS, Richard Keys.* 
gLANCHARD, William G.* 
BUSH, Martin W.* 
CALLAGHAN, John F., M.Mus.* 
CALLAWAY, Paul 

Washington Cathedral, Washington 16, D.C. 
CLARKE, Charles Harlan* 
CLOKEY, Joseph W., Mus.Doc. 

Box 431, Claremont, Calif. 
COATS, Donald* 
COCI, Claire 

Studio of Organ, 175 W. 5 New York 23, N.Y. 
COLBERT-LaBERGE CONCERT MGT., 

205 West 57 St., New York 19, NY. 
COMBS, Elizabeth M 
COOPER, Harry E. “bien Doc., F.A.6.O. 

Meredith College, Raleigh. N. C. 
CRAIGHEAD, David, Mus.Bac. 

585 E. Colorado St., Pasadena 1, Calif. 
CROZIER, Catharine 


Wichita Falls, Texas 


Eastman School of Music, Rochester 4, N.Y. 


DARNELL, Grace Leeds* 
DENNIS, poe. Pa M.* 
EWEY, Robert 
¥ St. Mark's Church, West Orange, N.J. 
DICKINSON, Clarence, Mus.Doc.® 
DORR, Wm. Ri vy 
DUNKLEY, Ferdinand 
Loyola University College of Music 
1915 Calhoun St., New Orleans 18, La. 
EDMUNDSON, Garth 
New Castle, Pa 
EICKMEYER, Paul H , M.Mus.* 
EIGENSCHENK, D:. Edward 
Kimball Hall, Chicago 4, Ill. 
EINECKE, C. Harold, Mus.Doc.* 
ELMORE, Robert* . 
130 Walnut Ave., 
FARNER, Eugene A.*: 
FERRIS, Isabel Dungan 
Wilson College, Chambersburg, Pa. 
FINK, Harold* 
FINNEY, Charles H.* 
FISHER, ceee Z., M.S.M.* 
FISHER, Wayne 
College of Music of Cincinnati 
FOX, Virgil 
490 Riverside Drive, New 4 27, N.Y. 
GARABRANT, Maurice, M.S.M 
GARDEN, Charlotte, Mus.Doc. 
Sunnybrook Road, Basking Ridge, N.J. 
GILES, The Rev. Hugh 
593 Park Ave., -_ York 21, N.Y. 
GLEASON, Harol 
EASTMAN Schoo. OF MUSIC 
Rochester 4, N. 
GOLDSWORTHY, William A.* 
3225 Via La Selva, Palos Verdes Estates, Calif. 
GREENFIELD, Alfred* 
HARRIS, Ralph A., Mus. Doc. 
University of Miami, Coral Gables 46, Fla. 
HAVEY, Marguerite* 
HENDERSON, Charles 
First Presbyterian Church, Wilkes-Barre, Pa. 
HERBERT, Oliver, Mus.Doc.* 
HILLIAR, Edgar 
Saint Mark's Church, Mount Kisco, N. Y. 
pauTER, Horace M. M. S.M.* 
HUBER, Harry H., M.Mus.* 
HUTCHISON, D. Deane* 
JORDAN, Frank B., Mus.Doc.* 
KELSEY, 'Howard* 
KETTRING, Donald D., M.S.M 
East Liberty Presbyterian, ‘Pittsburgh 6, Pa. 
KRAFT, Edwin Arthur*® 
Trinity Cathedral, Cleveland 15, Ohio. 
LEWIS, James Winship*® 
LINZE! ZeL, Edward* 
MACFARLANE, Gilbert* 
MAEKELBERGHE, August* 
MARKEY, George 
40 Gowen Circle, Philadelphia 19, Pa. 
MARRIOTT, Frederick 
University of Chicago, Chicago 37, Ill. 
MARSH, William J. 
3525. Modlin Ave., Fort Worth 7, Texas. 
MASON, Marilyn 
375 Riverside Drive New York, N.Y. 
McCURDY, Alexander, Mus.Doc. 
546 South Bowman Ave., Merion, Penna. 
McILWRAITH, Isa* 
M NS, Claude, F.A.G.O., F.T.C.L. 
Christ Church, Greenwich, Conn. 
MIRANDA, Max Garver, M., M.A., A.A.G.O. 
First Congregational Church 
Rocky Mountain College, Billings, Montana. 
GAN, Catharine 
705 Stanbridge St., Norristown, Pa. 


Wayne, Penna. 


MUELLER, Dr. Cari F.* 
MUELLER. Harold* 
MURPHREE, Claude L., F.A.G.O.* 

NICHOLS, Lieut. G. M.* 

NIES-BERGER, Edouard 

Organist, Philharmonic Orchestra, New York. 

Church of Messiah and Incarnation, Brooklyn. 

Conductor, Nies-Berger Chamber Orchestra 

63 West 55th St.. New York 19, N.Y. 
NOEHREN, Robert 

University of Michigan, Ann Arbor, Mich. 
OGDEN, George Kemper* 
OSSEWAARDE, Jack H., M.Mus., A.A.6.O. 

wna Episcopal Church, New York 10, N.Y. 

WEN, Frank K., Mus.B. 

St. Luke's Church, Kalamazoo, Mich. 
OWEN, Robert* 
PERRY, Roy* 
PICHE, Bernard 

27 Forest St., 
POISTER, Arthur 

Syracuse University, Syracuse, N.Y. 
PORTER, Hugh, Sac.Mus.Doc 

99 Claremont Ave., ‘to York 27, N.Y. 
PRINCE-JOSEPH, Bruce 

9 Rue Chardin, Paris 16, France 
PURVIS, Richard* 

RAFTER, Douglas L., A.A.G.O 

St. Paul's School, Concord, N. H 

First Congressional Church, Manchester, N.H. 
REDRIC, Cora Conn, Mus.Doc.* 

ROGERS, Jack Edwin*® 
ROSS, Richard 

1316 Park Ave., Baltimore 17, Md. 

a Robert W., Organist-Choirmaster 

St. James Episcopal Church 

3903 Wilshire Bivd., Los Angeles 5, Calif. 
SCHOLIN, C. Albert, M.M.* 

SCHREINER, Alexander 

1283 E. So. Temple St., Salt Lake City 2, Utah 
SCHUMACHER, Marie* 

503 Carleton Road, Westfield, N.J. 
SCHWAB, Harold* 

SCOTT, J. Sheldon* 
SEIBERT, Henry F., Mus.Doc. 

51 Highbrook Avenue 

Pelham, New York 65 
SEUBOLD, Clarence L.* 

SMITH, Graham W.* 
SPELMAN, Leslie P. 

University of Redlands, Redlands, Calif. 
STOFER, Robert M., M.S.M.* 

SUTHERN, Orrin Clayton 1* 
SWARM, Paul 

Post Office Box 7, Decatur 60, Illinois 
SYKES, Lauren B.* 

TEAGUE, William* 
THROCKMORTON, Dillon, Jr.* 
VAN REES, Cornelius 

Organist & Director of Music 

Baptist Temple. Brooklyn, N.Y. 
WALKER, Charles Dodsley* 

Church of the Heavenly Rest 

Fifth Ave., & 90th St., New York 28, N.Y. 
WALTER, Samuel 

226 Bay State Road, Boston I5, Mass. 
WARD, Herbert Ralph 

First Presbyterian, Ridgefield Park, N.J. 
WEINRICH, Carl 

16 Prospect Ave., Princeton, N.J. 
WELLIVER, Harry B.* 

WHITACRE, Arden 

39 Rue Leopold, Malines, Belgium. 
WHITE, Ernest* 

145 West 46th St., New York 19, N.Y. 
WILLIAMS, Julian 

242 Walnut St., Sewickley, Penna. 
WING, G. Russell, M.S.M.* 

YOUNG, Gordon i 


PUBLISHERS 


CHURCH MUSIC FOUNDATION 
- Nonprofit Corporation) 
nl Rae ag 


Lewiston, Maine. 


r 60, Illino 
CONCORDIA PUBLISHING HOUSE 


3558 S. Jefferson Ave., St. Louis 18, Mo. 
FISCHER, J. Fischer & Bro 

119 West 40th St., New York 18, N. Y. 
GRAY, The H. W. y Co. 

159 East 48th a0, New York 17, N.Y. 
MARVIN MUSIC EDITI 

260 Handy St., aoe Brunswick, N.J. 


CONSERVATORIES 


or, — 
WESTMINSTER CHOIR COLLEGE 
Princeton, N.J. 


T.A.O. DIRECTORY 


AMERICAN ORGANIST, THE 


Richmond Staten Island 6, New York, N.Y. 


BILLINGS, Charles E. 

Medical Center, 477 First Ave., N.Y. 16, N.Y. 
DIGGLE, Dr. Roland 

260 S. Citrus Ave., Los Angeles 36, Calif. 


DUNHAM, Rowland W., Dean of College of Music 
University of Colorado, Boulder, Colo. 
oa oe William A 
Via La Selva, aay Verdes Sache, Calif. 
VAN GRONKHONST. ‘Charles, M.A 
1216 Spruce Ave., Chico, Cale, 


BUILDERS 


AEOLIAN-SKINNER ORGAN CO. 
Main Office, Boston x. Mass. 
Chicago: See Oak P. 
Los Angeles 6: 1620 South Wilton Meee. 
New York 19: 17 West 57th St. 
Oak Park: 1018 Mapleton Ave. 
AUSTIN ORGANS INC. 
—_ Office: Heriford, Conn. 
w York 18, 522 Fifth Ave. 
CASAVANT FRERES si 
an 


St. nthe, P. Q., 
ESTEY ORGAN CORPORATION” 

Brattleboro, Vermont 
HILLGREEN, LANE & CO. 

Alliance, Ohio 
KILGEN, lifted G., Inc. 

1639 W. Adams. Bivd., Los Angeles 7, Calif. 
KILGEN ORGAN CO. 

4362 W. Florissant Ave., St. Louis 15, Mo 
McMANIS, The Charles W. McManis Co., 

10th & Garfield Ave., Kansas City 2, Kans. 
MOLLER, M. P. Moller Inc. 

Main Office: Hagerstown, Md. 
REUTER ORGAN CO. 

Lawrence, Kansas. 
RIEGER ORGANS 

1472 Broadway, New York 36, N.Y. 
SCHANTZ ORGAN CO. 

Orrville, Ohio 
WICKS ORGAN CO. 

Highland, Illinois 


EQUIPMENT 


Blowers, see Spencer-Turbine 
Electric-Action, see Reisner 
Key-Action Current, see Orgelectra 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los "Angeles 39, Calif. 
ORGAN SUPPLY CORP., Organ parts & supplies 
540 East 2nd St., Erie, Penna. 
ORGELECTRA, Key-Action Current 
6525 Olmstead Ave., Chicago 31, Ill. 
ORGOBLO, see Spencer Turbine Co. 
Percussion—see: 
Maas Organ Co. 
REISNER, The W. H. Reisner Mfg. Co. 
Action Parts of all kinds 


Hagerstown, Md. 
SPENCER TURBINE CO., Blowers 
Hartford 6, Conn. 


CUSTODIANS 


DELOSH BROTHERS 
Guaranteed used organs, tuning, maintenance 
3910 108th St., Corona, L.I., N.Y., Newton 9-8402 
ata op Edward A. 
Rural Route 5, Peoria 8, Ill. 
LAVALLEE, Wil frid 
All makes of organs tuned, rebuilt, maintained 
325 College Road, New York 63, N.Y. 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York 58, N.Y. 
RAYMOND, Chester A. 
44 Spring Street, Princeton, N.J. 
RYBAK, Francis J., Ga. 
Repairs, tuning, maintenance and rebuilding 
4131 White Plains Road, New York 66, N.Y. 
SCHLETTE, Charles G. 
Church organs rebuilt, tuned, repaired yearly 
contracts; blowing plants installed etc. 
1442 Gillespie Ave., New York 61. TAlm 9-3944 


ARCHITECTS 


BARNES, William H., Mus.Doc 
8111 North St. Louis Ave., Skokie, Illinois 
HAGGARD, Paul N. & Co., Repr. Aeolian-Skinner 
P.O. Box 685, Oklahoma City, Oklahoma. 
RICHARDS, Emerson 
Atlantic City, N.J. 


ELECTRONICS 


ACADEMY ORGAN SERVICE 

Repairs and service on any make of electronic 

musical instrument 

4131 White Plains Road, New York 66, N.Y. 
BALDWIN a ey co. 

oan nee Ohio. 

C. 6. Conn Ltd. 

Other. Indiana. 
MAAS ORGAN CO. 

3015 Casitas Ave., Los Angeles 39, Calif. 
WURLITZER, The Rudolph Wurlitzer Co. 

North Tonawanda, 












































WICKS ORGAN 









Dr. Mario Salvador, distinguished 
organist, dedicating the newly 
completed Wicks Organ 
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Below: A glimpse of the organ during i in- 
stallation...a “behind the scenes” scene 











Above: Left to right during 
ag in the factory; 

arry Beck, donor, 
Me Alfred G. Hill, Organist, 
and Mr. David Davis 













-ALTON,ILLINOIS 


I HIS IS a recent distinguished Wicks installation in the three manual class. 
The specifications, available upon request, will prove interesting to discerning 


organists. The organ is twenty-one ranks, but creates the effect of a much more 
comprehensive instrument. Mr. Alfred G. Hill, organist, writes: “Let me 
take this opportunity to express my enthusiasm about our new organ. As Mr. 


Davis said when we saw and heard it at the factory, it exceeds all expectations. 


The fine cooperation on the part of you and 
)W | c kK G ( your men, who satisfied every personal whim 
HIGHLAND x x ILLINOIS 


of mine, either by taking my suggestions or 
by offering welcome advice or criticism based 
upon a wealth of experience, was most 
sincere.” 
FACTORY and STUDIOS 
U. S. A. 
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